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LINGUISTIC AND STYLISTIC FEATURES OF THE TRANSLATION
OF PHRASEOLOGICAL UNITS INTO RUSSIAN. THE ANALYSIS IS BASED
ON A TRANSLATION OF REBECCA KUANG'S NOVEL "YELLOWFACE"

Abstract. The article analyzes the linguistic and stylidgatures of translating phraseological units,
identifying the strategies used and evaluatingrtlBaccess in terms of conveying the semantic sgtyli
and cultural components of the original text.

Keywords phraseological units, translation, translatiomratiegies, idiom, stylistics.

According to the definition of the Soviet linguigt V. Vinogradov “A phraseological unit (phrase-
ologism or phraseological turnover) is a lexicafgivisible, stable in its composition and struetuinte-
gral in meaning, a phrase reproduced as a conmgpetxh unit.”

The concept of phraseological units covers sew@spécts. These are primarily stable phrases that
have a holistic meaning that cannot be understoedah word is considered separately. For exantipée,
expression "kick the bucket" at first glance carubderstood literally as an action associated iitimg
the bucket [8]. However, in fact, this expressisran idiom and means death. Thus, the main feafure
phraseological units is that their meaning doesfoltdw from the meanings of individual words, whic
makes their study especially difficult for natiyeesikers of other languages.

The classification of phraseological units is basadvarious parameters, such as the degree of their
stability, semantic integrity, the degree of sertacbhesion, and others. One of the most famossifia
cations is that of V.V. Vinogradov, who divided pheological units into three main groups: phraggolo
cal units, phraseological units and phraseologioatbinations.

Phraseological conjunctions are the most stableessjons, the meaning of which is completely inde-
pendent of the meanings of the individual companelut example is the expression "spill the beamkich
literally translates as "spill the beans”, but alijumeans "give away the secret” [3]. In such sae words
are so fused into one whole that they cannot daaeg or changed without losing their meaning.

Phraseological unities are also stable phraseghbistmeaning is more closely related to the figur
tive meaning, rather than the literal interpretatilm this case, the relationship between the caorapts of
the expression is not accidental. For exampleidioen "break the icé is used in the meanindd' defuse
a tense atmospheteand is associated with the image of ice that sgede broken in order to start com-
munication. Although in this case all the words davliteral meaning, together they form a figurativ
meaning that can be understood through a figurattegpretation.
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Phraseological combinations, unlike splices andsugire the least stable, since one of the compo-
nents of a phraseological unit can be replacedewhiintaining the general meaning. An example ofisu
a combination is the expressigpay attentiori. In this case, the word "pay" can be replacedh \&itother
verb with a similar meaning, for examplg@ive attentiori. Thus, such phraseological units have a more
flexible structure.

Another classification criterion is the degree efnaintic transparency of phraseological units [6].
There is a group of combinations where the litevahning of individual elements is almost not paredi
by the speakers, and the metaphor is very wealh 8xgressions are often so firmly entrenched in the
language that native speakers use them automgtieathost without noticing that individual wordstime
composition have lost their original meaning. Ttédegory includesred tape” ("bureaucracy"), where
the original picture of tied papers with red tapes fong been far from everyday reality, and thepbol-
ogy itself is perceived as an integral symbol aghaustrative delays.

Phraseological units can be grouped not only bgtdinguistic criteria, but also by thematic head-
ings. For example, if someone's research is devottite designation of emotional states, thentable
phrases showing sadness, joy, anger or fear camchgled there, such d@down in the dumps" ("in a
depressed mood"ypver the moon" ("over the moon").);'blow a fuse" ("lose your temper");break
into a cold sweat"("get really scared") [1]. And although such aesg&bn will be more thematic than
strictly scientific, it helps to see exactly howtina speakers use images to express emotions.

Sometimes the classification is based on the siatare of phraseology. Some of them function in a
sentence as separate parts of speech: some athlagues of verbs, others as adjectives, and otgers
adverbs. Sa;hit the sack” ("go to sleep”) It most often replaces a verbgaiit plays the role of an action
in a sentence [3].

As a result, such systematizations based on dleguistic or communicative criteria always tend not
so much to drive phraseological units into a sfir@mework, as to show their mobility and at thenea
time strong cultural stability. Stable expressieostinue to be passed down from generation to gener
tion, they are readily used in colloquial stylesongs, blogs, and the media.

Linguistic features of phraseological units are ifested in several aspects. One of the main charac-
teristics is idiomaticity, a quality that makesithmeanings opaque to analysis through individaahgo-
nents [4]. The idiomatic nature of phraseologiaataiputs them in a special position, since theyire a
native speaker to know not only the meanings afrsiddal words, but also the cultural and historicah-
texts in which they are used.

Another important linguistic feature is the stalilbf phraseological units. This means that thegtex
in the language in a fixed form. For example, tkeression'bite the bullet" is always used in this form
and indicates the need to overcome difficultiepdesunpleasant circumstances. Replacing or chgngin
one of the components may lead to a violation efrtfeaning or to the impossibility of using this kg
sion in colloquial speech [9].

Phraseological units also have syntactic stabititganing they often retain a fixed structure anddwo
order. This distinguishes them from free word cambbns, where the word order can change. For exam-
ple, the phraseology "let the cat out of the bagganing the disclosure of a secret, requires stret
order [8]. Any change in the word order will catise idiom to lose its meaning.

Phraseological units play an important role inldreguage, they not only convey cultural and histori
cal features, but also make speech more expressd/enultifaceted.

Let's look at the phraseological units in Rebecaar{'s novel "Yellowface", and also pay attention
to the features of their translation. "Yellowfadells the story of two young female writers — ongwva
resounding success and a reputation as the "nese'vof Asian-American literature, the other paihyful
trying to break through to the same level of reciigm The conflict between them, which involves/gn
hidden hostility and a sudden turn of events, getanain storyline and at the same time raiseg)ties-
tion of the limits of what is allowed in literatueand public morality. The passage contains a latgeber
of colloquial and literary expressions, which candbassified as phraseological phrases and which pe
form important stylistic and plot functions in thevel. At the very beginning of the excerpt, weanter
the expressionOff the bat which sets the conversational tone of the nareatin the original, it looks
like this: “Off the bat for this story to make sense, you should knowtlwms about Athena[5] This
phrase is often translated apagy xe», «c mopora», «c xoxy» Its stylistic role is to create the effect of an
informal, spoken narrative that begins “withoutpaeation.”
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Next, we find another striking example in the dggmn of Athena's achievementd:dr Athena, the
Netflix deal was not a life-changing event, jusotier feather in her cap’.[10] The expressiondn-
other feather in her capis an old English idiomatic phrase meanirgué oxro goctmkenue (KOTOPBIM
MoxHO ropautkes)» literally “another feather in her hat.” Stylstily, it emphasizes the ease with which
Athena achieves new successes and gives the séghdy ironic, somewhat archaic tone.

Another phraseological construction is relatedh® itmage of the publishing house's "prescriptive"
actions: We're just covering our basesls so often said in English when they want tastire themselves
from all sides." In the text, the translation ieggnted as Ml npocTo XO0THM OBITH 3aCTPaxOBaHbI OT JIIO-
ObIX ckaHmainoB" Of " MbI IpoCTO XOTUM Bee TpenycMoTpers.” At the same time, Sactpaxosansr " and "
mpeaycmotpets " |00k more formal and impersonal, while "coverimgy bases" sounds colloquial and im-
plies a mental attitude of "we will do everything avoid trouble." The translation, while retainitige
general meaning of "to be safe", focuses on thereat and internal sides of the publisher's precasit
Emotionally, such phrases in the Russian registeady seem a little more diplomatic, but the eseeof
the "reinsurance" mentality is conveyed quite aataly.

In Rebecca Kuang's novel Yellowface, the abundafiamlloquial and emotionally charged expres-
sions sets a special tone and energy for theTerttranslation of this work, done Byexander Shabrin
under the editorship of Ita Kuralesina and Natalikitina, aims not only to accurately convey thetpl
meanings but also to preserve the stylistic tontheforiginal, which is especially important wheori
ing with idiomatic expressions.

In the English text, we find the expressialead in the watérwhen the heroine talks about her first book.
In the original, it sounds like thisMy last experience working with a publicist waswdwf my debut was dead
in the water" In the Russian translation, the phrase becomesia, kax u npouue, ¢ camozo nauana 3nana,
umo wancel y moezo debroma uyneeste’. In the original, “dead in the water” carries lsag, metaphorical
connotation of complete hopelessness (similar sar&ken ship), while the translation turns the image a
more straightforward expression of failure. Stidety, the association with death (“dead”) disaggebut the
Russian text retains a similarly categorical téhe:debut is doomed to fail.

An interesting example of stylistic shift can bersén the expressiorkick things off.” It appears in a
video conference sceneEmily, who does publicity, and Jessica, who doggalimarketing, kick things
off by telling me how much they adore the manustrine Russian translation: . [arceccuxa, omee-
yamouian 3a uudiposoﬁ MAPKEeMUHe, 3a0arom MOH, paAcCCKas3ovleéasa, YUmo UM O4Y€Hb NOHPABUIACL KHU2A>.
The English phrase “kick things off” conveys theadof “starting something energetically and entmisi
tically,” whereas “sets the tone” is a more forraatl neutral expression. It is softer in emotiopaktand
doesn’t carry the same impulse to "kickstart actidut it fits well in the context of a presentatiand
team discussion.

In the third example, you can see the constructidniters our age... tend to run in paéland it's
translation "Ilucamenu nawezo 6o3pacma ... kaxk npasuno, cousaromes ¢ cmaiiku” The English "run in
packs", in fact, describes "leading a collective, Icommunicating in groups" and is often assodiatgh
predatory animals. The Russian "huddle togethery aecurately reflects both imagery and colloquial
coloring, which indicates an almost literal equarade. As a result, the style of the original isspreed,
and the reader easily catches the sharpness siaiement.

When examining the culturally specific aspectsdidmatic expressions, it is evident that set ptwase
are closely linked to national views and the métytalf language speakers. As a result, when tréngla
challenges inevitably arise in adapting the oribimagery to the realities of the target cultureeTanaly-
sis showed that sometimes there are no equivad@rhatic expressions in Russian, and the translator
must resort to free, contextual, and compensatoayegies. Therefore, to successfully convey thame
ing, stylistic features, and imagery of the oridjrsabalance between literal translation and cveadidap-
tation is required.

When considering the culturally specific aspectplofaseological units, it was revealed that they ar
closely related to the national beliefs and metytali native speakers, as a result of which, whandat-
ing, problems inevitably arise in adapting the iorddjimages to the realities of the target culture.

The conducted research has shown that the lingustl stylistic features of translating phrasealogi
cal units in Rebecca Kuang's novel "Yellowface'resent a unique combination of linguistic technjque
cultural interpretation and creative adaptatiorariBiators have to balance between preserving ih@alr
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structure and adapting to the traditions of thgeafanguage, which is the key to successfully egimg
both the content and the emotional and semantithddhe text.
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JIMHI'BOKYVYJIBTYPHAJ AJAITTALIV AHIJTIOA3bIYHBIX
IOMOPUCTUYECKHNX TEKCTOB B AYIMOBV3YAJIbHOM ITEPEBO/IE
(HA MATEPUAJIE CTEHOAIIOB)

M.M. BobuH, Gakanasp
T.A. LLlexoBUOBa, CT. NpenogasaTenb

Braousocmoxckuii 2ocyoapcmeennblii yHugepcumem
Braousocmox. Poccus

Annomauyus. Cmamos nocésujena npooneme IuH280KYIbIMYPHOU A0ANMAayuu AH2I0A3bIYHbIX IOMOPU-
CIMUYECKUX MEKCMO8 8 ayOUuoB8U3yaIbHOM Nepesode Ha npumepe cmenoan-komeouu ocuma ocedgppuca.
B pabome ananuzupyiomcs cmpameauu adanmayuu, maxkue Kak COYUOKYIbIMYPHAS MPAHCHOopmayusl,
JIUHRBUCMUYECKAsL 2UDKOCMb U Yuem HeeepOalbHbIX KoMnoHenmos. Ilepesoduux gvicmynaem Kaxk OuKyib-
MYPHBIL NOCPEOHUK, OANLAHCUPYIOWUL MENCOY BePHOCIbIO OPUSUHANLY U A0anmayuell K MeHmAaiumenmy
ayoumopuu.

Knrouesvie cnosa. 1unc6oKkyibmypHas adanmayusi, Rpasmamuieckas adanmayusi, (YHKYuoHa bHble
anano2u, UMRPecCU8HAst IKGUBAIEHMHOCb.

LINGUOCULTURAL ADAPTATION OF ENGLISH-LANGUAGE
HUMOROUS TEXTS IN AUDIOVISUAL TRANSLATION
(BASED ON THE MATERIAL OF STAND-UPS)

Abstract. The article is devoted to the problem of linguiséind cultural adaptation of English-
language humorous texts in audiovisual translatising the example of stand-up comedies by Jim
Jeffries and George Carlin. The paper analyzes tatagn strategies such as sociocultural transforma-
tion, linguistic flexibility and consideration obn-verbal components. The interpreter acts as tuall
mediator, balancing fidelity to the original andautation to the mentality of the audience.

Keywords linguocultural adaptation, pragmatic adaptatiorfunctional analogues, impressive
equivalence.
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