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MU(DOJIIOTUIECKUE Peallii, peallii OOIIESCTBEHHON KU3HH. BONBIITMHCTBO MPEAIOKEHHBIX CIIOB BXOJIAT B
COCTaB MPHUPOIHBIX peanii u OBITOBBIX peanwii [6].

IIpencraBienne aHTIION3BIYHOW KapTHHBI MHpa dYepe3 KOHLENT «KOPEHHON 0OWTaTeNb» Mpeisiaraet
IIEHHBIC UJICH O TOM, KaK s3bIK (DYHKITMOHUPYET KaK CPEJICTBO OOIIEHUS U KyIbTYPHBIN apTedakT. M3yuas
SI3BIKOBEIC BBIPQXKCHHS HapsAAy ¢ KOTHUTUBHBIMH paMKaMH, MbI TIoJy4aeMm 0Oojiee TTyOoKoe MOHUMaHHE
TOTO, KaK HOCUTEIH SI3bIKa KOHCTPYHPYIOT CBOM PEaTbHOCTH.

Kak otmeuaer B.B. BopoOnéB, mcciemoBaHme 3THUX CBs3edl obOoramaeT Halle IMOHNMAaHHWE HE
TOJIBKO $I3bIKA, HO M CJIOKHOTO IMOJIOTHA YEJIOBEYECKOTO OMBITA, KOTOPOE OH MpeacTaBiseT. B koHeu-
HOM UTOT€ IPU3HAHHE 3HAYUMOCTHU KYJbTYPHOTO KOHTEKCTa B (JOPMHUPOBAHHH SI3BIKOBOT'O BHIPAXKCHHS
MO3BOJISIET HaM OIIEHUTh Pa3HOOOpa3re YeI0BEYECKONW MBICITH M KOMMYHHUKAIIUU B Pa3HBIX A3BIKAX U
KyaeTypax [1].

B 3akiroueHre MOXKHO CKa3aTh O TOM, UYTO B3aMMOJCHCTBUE MEXKITY S3BIKOM, KYJIbTYPOi U CO3HAHUEM
PacKphIBa€T MHOTO HOBOTO O TOM, KaK HOCHTEIH S3bIKa BOCIIPHHUMAIOT CBOW MHUpP — JWHAMUYHEIA MPO-
11ecc, KOTOPBIA MPOIOJDKACT Pa3BUBATHCS MO MEpe U3MEHEHHs OOIIECTB, TIPHU 3TOM OCTaBAasICh YKOPEHEH-
HBIM B CBOMX YHHUKaJIbHBIX HCTOPUYIECKIX KOHTEKCTaX.

1. Bopo6neB B.B. JIunrsokynsryposorus. Teopus u metonsl. —Mocksa, 1997.
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MARK Z. DANIELEWSKY "HOUSE OF LEAVES" - THE ANALYSIS
OF AN ENGLISH FICTION TEXT TRANSLATION

Abstract. This paper explores the complexities of trangiglitark Z. Danielewski’s House of Leaves into Rus-
sian. The study focuses on preserving the noabkgihthine narrative, philosophical depth, and tisaimiotic ele-
ments (e.g., mirrored text, nested footnotes) \adégting them for a Russian-speaking audience.

Keywaordsfiction, comparative analysis, fiction translatiditerature, linguistics.

The relevanceof this research is underscored by the profoundmapce of the book in contempo-
rary literature House of Leave@000), written by Mark Z. Danielewski, redefinemmative form through
its fragmented structure, visual experimentation dense interweaving of cultural references, iiclg
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mythology, film theory, physics, and even philospphhese elements not only challenge traditional st
rytelling conventions but also invite readers ttivety engage with the text in unconventional waks.
Russian readership of experimental literature ooies to grow, understanding how to adapt such multi
modal complexity becomes increasingly critical ti@nslators, publishers, and scholars alike. Thle ¢4
translating a work likeHouse of Leavegoes beyond mere linguistic conversion; it requeserving the
intricate interplay between textual content andi@iglesign that defines the reader's experience.

Unlike conventional texts, where the primary foési®n linear storytellingHouse of Leaverelies
heavily on typography, page layout, and spatiartksitation to evoke psychological tension and imsme
the reader in its labyrinthine narrative. For ins&, the use of varying fonts, erratic spacing, @eliber-
ate blank spaces forces readers to navigate th&galfity of the book itself, creating an experieniat
transcends the boundaries of traditional readilgs poses unique challenges for translation, asethis-
ual and structural elements are deeply embedd#aimeaning of the text. Translators must grapple w
questions of equivalence: How can one preservinteaded impact of these features when moving from
English to Russian? What adjustments might be sacgdo ensure that the translated version resenate
with a new audience while staying true to the ol spirit? By addressing these issues, thisareke
aims to contribute to both translation studies #rebroader discourse on experimental literatuigh-h
lighting the need for innovative approaches to &idggomplex works across languages and cultures.

The purposeof the article is to analyze strategies for tratirsiaHouse of Leaves into Russian while
preserving its experimental form and thematic cehee.

Objectives:

1. Analyze some of the examples from the book “Houdesaves”

2. ldentify phraseological units’ lexical and culturaéanings

3. Study the translation of these phrases into Russian

4. Identify translation challenges, and suggest pésssiolutions for accurately conveying their
meanings

The novelty of this research lies in the detailed analysiBngfuocultural features of English phrase-
ological units specific to fictional text and th&ianslation into Russian. his study fills a gagranslation
scholarship by focusing on the Russian adaptatfoHause of Leavesa text renowned for its formal
complexity yet rarely examined through a crossdistic lens. Its originality lies in analyzing hosv
postmodern, hyper-experimental work navigates ithguistic and cultural boundaries of Russian litera
ture, offering insights into whether the translatigreserves the novel's subversive critique of @itth
and reality or dilutes its radical edge. The reseamnovatively combines translation theory, naady,
and reader-response frameworks to address thesoba#i of rendering non-verbal elements like typo-
graphic symbolism and visual layout, areas ofteerlooked in translation studies. Furthermore, @- pi
neers discussions on translating multimodal, noedi narratives into a context distinct from Anglo-
American traditions, enriching debates on the dlobeeption of postmodern literature and the adapta
ity of texts that defy conventional norms.

The mainresearch methodaused in the article are the method of analysistia@adnethod of comparison,
which were used to analyse English phraseologittd and compare them with Russian translation.

Definition of the main termdA fictional text is a creative work that originates primaritgrh the
author’s imagination, portraying characters, eveatssettings that are invented or imagined, ev¥en i
loosely inspired by reality. Such texts are cha¥dzed by narrative elements like character-driven
plots, symbolic or metaphorical language, rich iegg and often ambiguous or non-linear storytel-
ling structures. They typically take forms suchrasels, short stories, poetry, or novellas, distin-
guishing themselves from factual or non-fictionafitimg by prioritizing artistic expression and
imaginative exploration over adherence to real-@@tcuracy. While fictional texts may incorporate
elements of truth, their core purpose is to entgrfarovoke thought, or convey thematic ideas thhou
invented scenarios. [5]

Comparative analysisis a systematic approach used to evaluate andarentwo or more entities,
variables, or options to identify similarities, féifences, and patterns.

V. N. Komissarov classifiedranslation transformations into lexical, grammatical, and complex
types, with the latter combining elements of thstfiwo [6].
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Table 1

1 "Two things, Hossl'ude muttered as the gate glided open. [2] | "/lse sewyu, wysax —Gopmoran oH. [3]

2 But since the old man showed no sign of physaaiathe cops | Ho y craprka He GbLI0 HUKAKHX TIOBPEKICHHI, KOMbL
letit go."[2] noomsepounu. 3]

3 ...lowering his voice even more, as we slippedthasbom of OH TOHU3WI TOJIOC, IPOXOJIST MEMO KBapTHPHI,
what looked suspiciously like a coven of musiciatigf them TI0JIO3PUTENBHO HAIIOMHUHABIIEH JIOTOBO OOKYpHB-
listening intently to headphones, passing arousmtifa [2] Iuxcsi pokepos. [3]

4 "I saw one with itdhead ripped offind another with its| « Buxen onHy ¢ ompesanHot TONOBOA, a APYTYIO 8bINO-
guts strewn all over the sidewall?] MPOWEHHYIO, C KULUKAMU HApYHcy». [3]

5 Lude didn't need to have the answer, but sombbduew | JIrox He 3HAJ M AyMal, 4To 5 pa3depycs. [3]
would. [2]

In the first example we can see that English wdfdss” is translated adysax”. A hoss is a
slang word that means “A big, strong and respeotedependable person, usually a man; one who is
large like a horse”. This is how you would call yduends in a friendly way. It is a lexical sulist
tion aimed at pragmatic fluency. However, the omamsof “as the gate glided open” disrupts situ-
ational equivalence, a level Komissarov identifsscritical for conveying the communicative con-
text. While the colloquial tone is retained, thedof environmental detail weakens the scene’s im-
mediacy, reflecting a trade-off between readabaityl fidelity to the source’s descriptive scope.

In the second example of semantic shift, the oabtaxt implies a dismissal of the case, suggest-
ing an endpoint or resolution to the narrative’sgression. However, the translation introduces an
element of verification, which shifts the focus & an ongoing process rather than a definitive con
clusion. This subtle yet significant alterationrdists the narrative’s causal logic, as the implsed
guence of events in the source text is reinterdretghe target language. Such a discrepancy ttsflec
a deviation from communicative equivalence, a katedon in Komissarov’s framework for transla-
tion quality assessment. According to this pringjplhe translated text should aim to evoke a re-
sponse from the target audience that is as clop@ssble to the reaction elicited by the original.

In the third example the translation employs lekisabstitution and modulation per Komis-
sarov’s classification, replacing "coven of musigawith "moroso o6kypusmuxcs pokepos” ("lair of
stoned rockers") to convey a culturally relatabhage, though this shifts the metaphorical resonance
of "coven" (often tied to secrecy or occultism) so@ a more colloquial, localized portrayal. The
omission of "listening intently to headphones, pagsround a spliff* reflects selective compression
prioritizing brevity over full situational fidelity- a choice Komissarov associates with pragmatic ad
aptation but risks losing vivid contextual detaitgtical to the scene’s atmosphere

In the fourth example the translation employs lekisubstitution and grammatical restructuring
per Komissarov’'s classification, replacing "heagdpead off" with ‘orpe3annoii ronosoii” ("severed
head") and "guts strewn all over the sidewalk" withimorpomennyfo, ¢ kumkamu Hapyxy" ("evis-
cerated, guts spilling out"). These choices presehe visceral tone and imagery of the original,
aligning with Komissarov’s emphasis on maintainstglistic and emotional equivalence. However,
the phrase "strewn all over the sidewalk" is cors@ento kumkamu Hapyxy" ("guts outside"), omit-
ting the spatial detail of the sidewalk. This refke selective compression, prioritizing brevity ove
full situational fidelity, a trade-off Komissarowtes when translations balance "communicative pur-
pose" against "linguistic economy."

The fifth translation employs lexical substitutiamd grammatical restructuring per Komissarov’'s
classification. The phrase "didn’t need to havedhswer" becomesi® suan" ("didn’t know"), shifting
from a statement of necessity to one of absent@@filledge — a semantic reinterpretation that attezs
original nuance. Meanwhile, "somehow he knew | wbulranslates to jdyman, uyro s pa3depych’
("thought | would figure it out"), preserving thausal logic but omitting "somehowiafk-to), which sof-
tens the certainty of the assertion. This reflsetective modulation, prioritizing clarity over tbeginal's
ambiguity.

In conclusion, the analysis shows that translasam intricate process that requires deep undefsta
ing of both the source and target languages’ cestuA skilled translator draws from a diverse tadik
preserve meaning, tone, and context, ensuringripaal intent of the text is not lost in transtati This
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involves not only linguistic proficiency but alsaltural sensitivity, as words often carry connaias and
associations that may not have direct equivalenssmdther language. For instance, idiomatic exmess
metaphors, and culturally specific references dehmmeative solutions that resonate with the taaget-
ence while staying faithful to the source material.

Moreover, the translator must navigate the delicaleance between literal accuracy and interpretive
flexibility. Overemphasizing literal translationrcéead to awkward phrasing or loss of nuance, wdite
cessive adaptation risks distorting the author'&e/@r intent. This challenge becomes even more pro
nounced in texts with complex structures, suchl@sse of Leavesyhere visual and spatial elements play
a crucial role in conveying meaning. In such ca$ies,translator’s task extends beyond mere language
conversion to encompass the multimodal aspecterofriinication, requiring innovative strategies to-re
reate the intended reader experience.

Ultimately, successful translation is an art th@nbines technical expertise with creativity and amp
thy. It demands an awareness of the broader conuatiive goals of the text, whether they involve ente
tainment, persuasion, education, or emotional ezrgegt. By striving for communicative equivalence, a
outlined by theorists like Komissarov, translatoesn bridge linguistic and cultural divides, fosberi
cross-cultural understanding and appreciation ifiegrde literary traditions. Thus, translation ig neerely
a mechanical act of transferring words from ongleage to another but a dynamic process that ewsriche
global dialogue and preserves the richness of higrpression across borders.
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CIIOCOBbBbI ADAIITAIIMV COBPEMEHHDBIX AHIJIOA3bIYHBIX
JIMMEPUKOB

A.W. NapmnoHoB, 6akanaep
C.B. MsacHuKoBa, Hay4HbI pyKOBOAUTENb, CTapLUMIA NpenogaBaTenb

Bnaousocmoxckuil cocyoapcmeennulil ynugepcumem
Braousocmox. Poccus

Annomausn. Jlumepuxu A6110MCsE UHMEPECHLIM 00BEKMOM OIS UVHEHUs a0anmayuy NPOU38e0eHUs Ha
opyeue azviku. Jlumepuku, Hanucannvie nocie 19 eexa, uzyuenvl HeOOCMamouHo, YUMo OMKPLIBAEH BO3MOIC-
HOCMU O/sL HANUCAHUSL HOBLIX pabom. JlaHHas cmambs NOCSUEHA U3YYEHUI0 ChOCOD08 adanmayuu cogpe-
MEHHBIX AH2TIOSIZLIYHBIX TUMEPUKOS.

Knwouesvie cnosa. numepux, adanmayus, aumepamypa, aumepamypa abcypoa, nepesoodyecKue
mpancgopmayuu.

WAYS OF ADAPTATION OF MODERN ENGLISH LIMERICKS

Abstract.Limericks are an interesting object for studying tvay a literary piece can be adapted into differe
languages. Limericks written after the 19th centang/ not studied enough, which opens up opporsnicr new
research. The current article focuses on the whgdaptation of modern English limericks.

Keywords:limerick, adaptation, literature, nonsense litenaptransformations in translation.

The relevanceof this research is presented by the limerick’sptial in studying new languages and
the ways different literary pieces can be adaptemiother languages.

The purposeof the article is to find the most effective wagsadapt modern English limericks. By
«modern» we mean written from the beginning offecentury to the current moment.
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