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LINGUOCULTURAL FEATURES OF ENGLISH PHRASEOLOGICAL UNITS
IN THE TRANSLATION OF COMPUTER VIDEO GAMES
OF THE DETECTIVE GENRE INTO RUSSIAN

Abstract. This work is devoted to the study of the linguorllfeatures of translating phraseological uriits
computer games of the detective genre. The papsidens translation transformations that can beduseade-
guately convey the original meaning, cultural cledeaistics, emotional load of phraseological uaitsl their adap-
tation.

Keywords linguocultural features, phraseological unitsamslation transformations, video games,
adaptation.

The relevanceof this research is presented by video game ingigkibal growth. Proper localization
is essential. Without it, games risk being inacitdsor misunderstood, especially in the detectjeare,
where plot details, character depth, and linguistiances are crucial.

The purposeof the article is to study and analyse of linguaaal peculiarities in the translation of a
phraseological units from English into Russianameputer video games of the detective genre.

Objectives:

1. Analyze phraseological units in the English lzeqge that appear in detective video games

2. ldentify phraseological units’ lexical and cuilmeanings

3. Study the translation of these idioms into Rarssi

4. ldentify translation challenges, and suggessiptes solutions for accurately conveying their mean
ings

The novelty of this research lies in the detailed analysiBngfuocultural features of English phrase-
ological units specific to detective video gamed #reir translation into Russian. Unlike generaldgts
of video game translation, this work focuses onuhigiue challenges posed by the videogames of -detec
tive genre, where accurate transfer of idiomatigregsions, cultural references, and subtle naeraties
is crucial for preserving the integrity of storyied) and player immersion.

The mainresearch methodsused in the article are the method of analysisthedmethod of com-
parison, which were used to analyse English phtag®al units and compare them with Russian transla
tion.

Definition of the main termd.inguoculturology is a complex, interdisciplinary scientific fieldat
explores the relationship and interaction betwedtue and language [1]. Every culture has its ogalia
(customs, traditions, worldview) in which languagdorming [4]. It makes translation of one langedg
another challenging and requires deeper knowleflgewce and target language to perform a transiati

-365—



According to V.V. Vinogradoyphraseological unitis a lexically indivisible element of language — a
stable, semantically connected combination of wdhds conveys a holistic meaning, often marked by
imagery, expressiveness, stylistic nuance, emdttona, and complete or partial reinterpretatiop [2

V.N. Komissarov classifiedranslation transformations into lexical, grammatical, and complex
types, with the latter combining elements of thstfiwo [3].

According to V.E. Shetinkinadaptation is a translation technique that transforms unfiamitle-
ments into concepts understandable to the reafiefjg key difference between translation and adapt
tion lies in their goals: translation focuses ansferring the text from one language to anothbilenad-
aptation aims to convey the text's core idea, éf/significant changes to the original are necesséo
achieve this effectively, the translator must apg@yious transformations.

There’s the analysis of examples how phraseologic#ét were adapted into Russian. Both examples
were taken from «Disco Elysium» game by ZA/UM deyelr.

Table 1
1 “They're just humans... what else is there @ fEhey're “310 mpocto mou... Yto TyT eme ckaxems? Hu on-
average in all stats aracks-of-all-trades.” [6] HOTO [T0KA3aTeJIs BEIIIE CPEIHETO, HO 8 Kaxcooil 6ou-
Ke 3amoruka.” 6]
2 “You've seen it yourself, haven't you? Maybe thdt a “ Thbl Be/Ib ¥ CaM € 3THM CTaJIKUBAJICA? MOKET, 10o-
little close to the bonefjaded cop*. Take it easy -- Don't| atomy Tebs1, *pa3ouapoBaBIIerocst B )KU3HH KOTa*, 310
let the memory of old betrayals haunt you tonigf@]” CHIIbHEE 3adesaem 3a jcugoe. He nprHUMai GIIH3KO K

CepLLy, He MO3BOJISTH BOCIIOMHUHAHUAM O IPEAATeIbCTBAX
HPOLILIOTO TIpeciieioBath TeOs B HacTosiieM.” [6]

3 " Too late.The die is castThis is street-style brow- "JKpebuii 6powen, yxxe CIMIIKOM HO3THO. Y IIUIHAS
fighting. Two of a kind but one won't survive.” [6] Jipaka Ha OpOBSIX B CAMOM pasrape. DTH JJBOE CTOST
JPYT IPyra, HO BBIKHBET TOJBKO OWH.” [6]

4 "She is not impressed by a cop running erranda focal | " Ona coBepleHHO He B BOCTOPre OT TOTO, YTO KOII
big wig. Not at all.” [6] 3aHUMaeTCs IeNIaMU MeCIHOU WUUWIKU .
CosepuieHHO.” [6]

5 "What not a lot of people know is -- this usedbéothe " MHOrHe He 3HAIOT O TOM, YTO PaHbIIIE 3[ECh PACIo-
R&D department of *Feld Electrical*. And Feld, which | naranocs ornenenne HuP *®ensa Dnexrpukan®. A
now sells ink cartridges, mostly, was orct®p dogn the | ,®espa”, koTopas ceiiyac mpoaaeT KapTPUIKH IJIs
turn-of-the-century cybernetics boom." [6] NIPUHTEPOB, ObLIa nepedosoii Komnanueli BO BpeMeHa
kubepHetnyeckoro oyma" [6]

In the first example we can see that English plolagécal unit was translated into Russian by using
holistic transformation, that allows speakers @& thrget language to understand a context of tengi
idiom. The idiom jack-of-all-trades» firstly appeared in the book “Essays and Charsta Prison” by
Geffray Mynshui, describing a common person kepfaihand it means that someone is not qualified
enough at doing something. It didn’t have a negationnotation, but over the years it becanteraga-
tory way to call a person. Russian idiom sharessdmee meaning and emotive connotation but refers to
field of alcohol production.

In the second example we also can see a holistisfisrmation. English idiorclose to the bone
stems from the idea that when something is ‘closiné bone,' it touches the very core or essen@e of
matter, with the bone symbolizing the central amasiressential part of something. The Russian idiom
«3ameTh 3a jkuBoe» Originates from cattle breeding practice, when ahiwas marked by an iron brand.

The third example was translated by the equivatanisformation and shares same origin from Latin
language.

In the fourth example was performed a holistic $farmation. Big wig relates to someone who has
an important position. Originally was used to didscia person, who stands high in hierarchy of reoble
Russian idiom &uasmasa mumka» came from the vocabulary of barge haulers. Bpgiphrase &oJb-
mas mumka» most of the time they meant the first personuib g vessel.

To make a translation in the fifth example, tratsta decided perform a contextual transformation,
because of an absence of similar phraseologicél Bnglish idiom @& top dog> was used to define the
best fighter-dog in the dog pits. Nowadays if wk parson a top dog, we usually mean that somedie i
high position or successful.
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In conclusion, phraseological unit translation nsimtricate process that requires deep understgndin
of both the source and target languages’ cultukexkilled translator draws from a diverse toolkitgre-
serve meaning, tone, and context, ensuring thénatigitent of the game is not lost in translation.
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M.B. CtatyeBa, 6akanasp
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Annomanun. Cmamvs nocesueHa 6vls61eHUI0 Haubonee dhekmusHvIx cmpamezuli nepesood Kyibmyp-
Ho-cneyuuueckux snemenmos (peanuit) 6 pomane "Benuxuii I'ymcou" na pycckutl asvik. B anoxy 2nobanusa-
Yuu, K020a KyIbnypHble SPpaHuybl CMAHOBIMcs Oonee NPOHUYAeMbIMU, 80NPOC A0EK8AMHOU nepeoayu Kyib-
MYPHO-Cheyuuyeckux s1emMeHmos npuoopemaem o0cobyio eadxcrocmy. Hccieoosanue npeonazaem cucme-
Mamu3upoBaHHwlll NOOX00 K KIACCUDUKAYUL Peanull POMAHA U CPAB-HUMETbHOMY AHATU3ZY UX NepPedodos, Ymo
npeocmagisiem YeHHOCmb OJisi Meopuu U NPaKmuKuy ne-pesooa.

Knrwouesnie cnoea. peanuu, coyuanrpHo-noaumudeckue peanuu, Ovlmoguvle peaiuu, GyHKYuu peauti 8
XY 0024Cecm8eHHOM meKcme, Nepedoo CLONCHBIX KYAbINYPHO-MAPKUPOBAHHBIX IIEMEHNOS.

THE ROARING TWENTIES IN TRANSLATION: PRESERVING
THE CULTURAL ESSENCE OF "THE GREAT GATSBY" IN RUSSIAN

Abstract. The article is devoted to identifying the mosiogiffe strategies for translating culturally specéle-
ments (realities) in the novel "The Great Gatshid Russian. In the era of globaliza-tion, whettutal boundaries
are becoming more permeable, the issue of adetjaagenission of culturally specific elements ipaticular im-
portance. The study offers a systematic approaclassifying the realities of the novel and a corat&e analysis
of their translations, which is valuable for thediny and practice of translation.

Keywords realities, socio-political realities, everyday alties, functions of realities in a literary
text, translation of complex culturally labeled relents.

F. Scott Fitzgerald's "The Great Gatsby" standsnasof the most significant literary representation
of the Roaring Twenties, a period of dramatic dodenge and cultural transformation in AmericaeTh
novel's enduring appeal lies not just in its plot im its ability to transport readers to a specifistorical
moment through its rich tapestry of cultural referes and era-specific terminology. For translaioyek-
ing with this text, the challenge extends beyondentimguistic conversion — it requires the recraatof
an entire cultural milieu in another language. Thiicle examines how Russian translators have ap-
proached this formidable task, analyzing their tegiges for conveying the novel's distinctive 1920s
American atmosphere while making it accessibleusditin readers.

There is significant relevance of this researckhin light of the growing interest in the problenis o
intercultural communication and literary translation the era of globalization, when cultural boanes

-367—



