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cally large amount of clothes on a pig, the makejs about the character looking funny in thosghes.
In the Russian adaptation, we decided to fully foon the overcomplicated outfit, adding even more
coats, as well as scarves and woolen hats.

In conclusion, we’d like to confirm that the strgyeof writing a limerick based on the original ase
working fine for adapting English limericks. By uogi different linguistic techniques, the translatan
adapt any limerick to their language. We consitiat by using this approach we’ll be able to adagpt a
limerick and bring the interest to this topic.
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Braousocmoxkckuii 2ocyoapcmeenbviii yHugepcumem
Braousocmox. Poccusa

Annomauusn. B yciosusx enobanuzayuu u cmpemumenvHo20 pazgumusi MeouauHoyCmpuu KOMuieckue
oNleMeHmbl 8 PUILMAX U CEPUATAX CIMAHOBIMCSL OCOOEHHO BANCHBIMIUL, NOCKOJKY OHU CNOCOOHBL HE MOJIbKO
PaseeKamv, HO U CILYAHCUMb CPEOCMBOM KYIbIMYPHO20 0OMeHA. AKMYaibHbiM CIMAHOBUMCSL 6ONPOC NEPeoayu
KOMUYeckoeo 3ghgpexma 01 pasiuuHuix yenegvix ayoumopuil. Ilepesod komuueckoeo npedcmasisiem coooi
CNOACHYIO 3a0auy, mpedyiowyIo He MOIbKO 3HAHUSL A3bIKA, HO U 21YOOKO20 NOHUMAHUSL KYIbIYPHO20 KOHMEK-
cma u romopucmudeckux mpaouyuil. Llens cmamvu — 6bis16UMb U NPOAHATUIUPOBAMb OCODEHHOCMU NePeso0d
CII0BECHOU WYMKU OJI PA3PAOOMKU PEKOMEHOayUll 8 8UOe AICOPUMMA e nepesood.

Knroueswvie cnosa: ayouosusynvbhbvlil mekcm, KOMU4eckoe, Wymkd, Kaiamoyp, 10Kyc.

CONVEYING THE COMIC EFFECT IN AUDIOVISUAL TRANSLATION
OF FEATURE FILMS AND TV SERIES

Abstract.Globalization and development of the media ingiusike comic elements in films and TV series es-
pecially important since they serve to entertaid provide cultural exchange. It is the issue of momicating the
comic effect to different target audiences. Trdimglehe comic requires not only language skillg, ddso seeks for
understanding cultural contexts and humorous ti@ait The purpose of the study is to identify avalyae speci-
ficities of translating a verbal joke to developgenmendations in the form of its translation altjon.

Keywords:audiovisual text, comic, joke, pun, locus.

Feature films and TV series play an important pathe modern audiovisual space, attracting viewérs
all ages. The comic element inherent in featunasfiand TV series plays a key role in shaping Hi&iactive-
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ness and success. However, conveying the comic and@visual translation is a complex task thgtires
cultural, linguistic and contextual features.

The relevanceof the topic is due to the growing interest in tiriema as a genre, as well as the need to
study effective strategies for translating the aymihich is becoming especially important in thameof in-
creasing content flows.

The objectof the study is feature films and TV series,ghbjectis conveying the comic effect in audio-
visual translation from English into Russian of emyfilms and TV series.

The scientific noveltyof the study implies:

1) its own concept of audiovisual text.

2) a universal algorithm for translating a verlmdg, based on the classifications of translatiothats
and applicable to any genre of audiovisual comtste

3) practical recommendations to translators of aynfiéms, as well as their own translation cases.

The purposeof the study is to identify and analyze specifisitof translating a verbal joke ttevelop
recommendations in the form of its translation afgm. The purpose determines the need to soluaaer
of objectives 1) to define the concept of an audiovisual text fypes of audiovisual translation; 2) to identify
a verbal joke as a unit of the comic in audiovigasls; 3) to develop recommendations for tramgiedi verbal
joke; 4) to analyze and compare original and tededlaudiovisual texts based on these recommenslatio

Thus, the research is aimed at the scientific dpweént for conveying comic in the field of audiaas
translation, which is important for both the tratisin cases and the theory of cultural translatiolocalisa-
tion.

An audiovisual text is said to be a type of textresented by feature films, TV series, theateropert
ances, cartoons, animated comics, advertising sidemputer games, etc. [1].

The text type analyzed has a polycode, creolizéarenaboth verbal and non-verbal. A film is dynamic
polymodal, multi-streaming. This constantly putseaver in a situation of time-limited cognitive pessing of
the sustained information flow. The viewer condyabtlances between perception and comprehensiath. A
most often, it is not the meaning that wins, bet finocess of perception that prevails. An audi@Vvisext
comes down on us with an avalanche of images, rmages, inscriptions, speech, which our braintfotisg
together at a very fast rate.

Audiovisual translation (hereinafter AVT) is andringual complex transfer of a semiotically hetgro
neous text consisting of interconnected verbal rrdverbal components of audio and video sequehegs
reguire synchronization.

All the classifications of AVT are based on thaistgies ofe-voicingandsubtitling

As an example, we cite the classification of traalieg translator of TV programs and films in Russia
Aleksey Vladimirovich Kozulyaev:

|. Translation for voice-overThe original soundtrack is muted; the transl&taorot limited by visual syn-
tax and can choose the speech tempo.

Il. Two-dimensional subtitlingAbridged translation of dialogues displayed at tlottom of the screen,
with restrictions on the number of lines and chiaractied to the change of plans.

[ll. Three-dimensional subtitlingynthesis of speech semantics and image in &i3,fivith special re-
guirements for the design and content of subtitles.

IV. Translation for dubbing children’'s TV series andied gamesTaking into account the peculiarities of
the language of the characters and their relatipaishdhering to the framework of the fictional {doior a
successful commercial result.

V. Translation for full dubbingSynchronization of lip movements with the teginslated, creating a new
text based on the semantic flows of a foreign lagguand culture; the most complex and, accordieglyen-
sive type of translation [2].

In the context of the study, we analyze and ofeandiation options for voiceovers and subtitlingheut
synchronization, conveying the main idea of theicama funny form.

The concept of the comic is a socially significemtradiction in life (goals means/ tools, forms their
content, actions circumstances, essene@s manifestation), which is the object of somecsgl emotionally
colored criticism- mocking and laughter [3]. The comic act is aimegdexforming a certain communicative
impact— a comic effect through non-compliance with thengiples of cooperation [4]. Its forms fall into the
following types: high (irony, humor, satire, tragicedy), humorous (pun, caricature, wit), derogafgre-
tesque, sarcasm) [5].
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In the context of the study, we consider jokes atypge of an audiovisual small-format text and
a form of the comic, among which highlighted todag memes and anecdotes. The text type «jokesnisii
format text with an unexpected and witty denouemghbse comic effect is created by the connectialyo
namic and background situations [6]. When tramgaiV texts, it is necessary to take into accowat types
of equivalencef-ormal equivalencés an “exact”, word for word translatiodynamic equivalencs viewed as
a translation identical in its emotional and bebitiimpact [7]. The research shows that formalvedgnce as
a translation principle is not suitable for AVT @injokes are meant to convey the humor, to makei¢heer
laugh rather than impart information.

Based on the algorithm proposed by Daria Sakhnenlexturer at the first school of audiovisual stan
tion in Russia, we have developed a five-step digorfor translating jokes:

1. Seek for the joke's locuslt is important to capture the central idea, the ©f the joke opposed the ex-
tra details. The central idea cannot be lost, védsesecondary details can usually be omitted.

() Originat

- There isn't, Dory. I'm telling you.

- This time there is no other way

- Well, what about tha&t

- Holy carp. There is another way

(1)_Translation

- Hem, /lopu, 2080pto mebe: na smom paz evixo0d Hem.

- Hy a smo umo?

- Umoo s evicox. Ecmvb Opyeoti 6b1x00.

This sample from the 2016 film «Finding Dory» regathe «fishy» pun. The translation features a modi
fied expression of intense surprise at somethiogdible, like €106 MHe mycTo OBLI0», «<ITOO MHE JIOIMHYTH
instead of replacing the rather rude «crap» widrpe

2. Choose a method for conveying the comic effedthe method for conveying the comic effect dods no
always have to match the original, although mosnoft does. When translating, it is acceptablege: a
change in style or register of speech (formal,rmtd), violation of language norms, wordplay, aypaial
word order (emphasis, inversion), an ambiguousgyausl a combination of heterogeneous phenomena, et

The method of conveying the comic might match tingiral, although it is not at all necessary. Tham
thing is that the idea contained in the locus shbel conveyed. Translators of AV texts recreatuka pased
on the original idea, on the script’'s motives.

(2)_Originat

- You're wearing that to the prém

- What, you don't think it's cie

- Neigh way, Jose

(2)_Translation

- To1 6 5mom notidewib Ha 8bINYCKHOU?

- A umo, mebe He Hpaeumc;z?

- ObeopopircumenvHo.

The translation from the series BoJack Horsemah¥,2d0ustrates the coincidence of the method®of r
dering. Moreover, the translation preserves thg @tawords using the word «neigh». The set expresgNo
way, Jose» and the ironic assessment adverb meactiagming» acquire a humorous tone in the dialogue
with the horse character.

3. Make sure that the translation does not contradicthe context In film translation, we do not trans-
late words, we translate the reality on the ot of the screen. It is important to consider aiglements,
the soundtrack, the context of the plot, the gealibf the characters, etc. It is necessary tatefud with do-
mestication. The viewers understand where and wieeplot takes place, immerse themselves in it tlage-
fore a sudden replacement of a foreign culturdityezan disrupt the entire coherence of the naat

(3)_Originat «Next week's definite, is?iThat will be nice, won't *We've waited for that wall about as
long asHadrian.»

In this example from the 1975 British TV series wka Towers», the main character Basil compares an
unfinished wall in his garden to an ancient 11@+kibter-long Roman fortification. Despite an obviousan-
ing of the joke, its translation poses a diffidaksk. This monument to the Roman conquest of Britanot
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called «Hadrian’s Wall» in Russian namBax Anpuana» instead. Although both words have roots in the
Latin «vallum, their meanings are not similar:rifeambankment» [8] and «a vertical structure nudeick
or stone that divides areas owned by different leedp].

When translating this joke, it is necessary to &ndalternative that does not contradict the consexne-
thing similar and known to both Basil and the vieweor example, given the time context of the serie
would be reasonable to replace the wall with thdiB&é/all:

(3)_Translation:«Touno ompemonmupyeme na creoyiowei neoene? Kax smo kemamu... Cmena, 6cé-
maxu, ne bepaunckan».

4.n case the comic effect cannot be conveyed, compate for it elsewhereEven in a situation where
the untranslatable still exists and the joke calwotonveyed. The comic element must not be omitteigr
any circumstances.

Usually, in comedies that are created primarilyntake the viewer laugh, the authors assume a specifi
number of humorous moments. If the meaning of a jskost, you can add a funny wording.

(4) Originat

Bats:When your folks hame you Bats, you're gonna ercitagy.

Buddy:| don't doubt thatou're crazy, but your real name is not Bats

Bats:So says yau

Darling: You think my reatame’sDarling?

Buddy:Yeah, or Budd¥No, they're nickname€ode namedvionikers.

Bats:So what's your real name, Darlifig

Darling: Monica.

The 2017 action comedy «Baby Driver» contains n@amybased jokes. Analysis has shown that the ex-
ample presented above can indeed be considerattranslatable joke. We cannot contradict the carftoe
Step 3), which means that a translator primarilgysithe reality of the audiovisual text presentéebrefore,
changing something like the name of a main char&t®ut of question. Since the joke must be basethe
name of the heroine Monica, for which there are simply ho homonymshi@ Russian language, given that
the locus of the joke is the consonance of the reamdethe synonym for «pseudonyms» the translatansigh
use their own sense of humor and let their creatde shine.

(4) Translation

Ilcux: 3nanu ovt pooaxu, kem cman ux manenvkuii Ilcux.

bammu: Ymo mot wokHymeutii, ne o6cyscoaemcst, Ho 'y mebst 0012CHO bblmb HOpMaabHoe umst. Mau smo y
eac cemeiinoe?

[cux: Tebe nacnopm noxazamo?

Hapmunr: [Jymaews menst 308ym Japaune?

Banmu: A mens —baoou? Hem, smo mos kiuxa. I[cesoonum. Tozownsuno.

Mcux: Hy u kmo mut y nac, /lapiune?

Hapmusr: Monuxa.

The translation (4) can be considered dynamicaglijvalent, since the added elements retain thehesug
communication style of the main characters — olaithe new wording about Bats’ parents does ndtaon
dict the context and instead complements the @ligiaript’s idea. The phrasélzi sto y Bac cemeiinoe?»
adds some comic effect, presenting a rude mockinyavsubtext [10], characteristic of a disgruntedhinal.

5. Test your joke on a representative of the target alience.The target audience of the film is the aver-
age person from a certain age and/or socio-cultatajory. At this stage, it is necessary to leadistinguish
between general knowledge and knowledge specifidifferent cultures or categories of individualheT
viewer will not tear himself away from the screerclarify the meaning of the joke, so the transfashould
be obvious to almost anyone watching. The laugdittire viewer signals how effective the audiovigtehsla-
tion is.

An audiovisual text is a polycode, multi-streanomfiation flow, where signs can be both verbal amd n
verbal. Audiovisual texts are represented by fedfilms, animation, cartoons, TV series, etc. Tasy poly-
modal, polycode and multi-stream information flowsidiovisual texts are usually translated eithevbige-
over or by subtitles.

Thus, this study emphasizes the importance of gakito account cultural and linguistic features whe
translating the comic in audiovisual texts. Effeetcomic translation strategies not only contrittotéetter
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perception of films, but also help to retain th@iginal spirit and atmosphere, which is especiatigortant in
the context of globalization and cultural exchange.

In conclusion, successful translation of the camiaudiovisual texts requires from the translatatranly
linguistic skills, but also a deep understandingwfural contexts, which makes this research espacially
relevant and significant in the modern world.

The algorithm developed can be applied to vari@mses of comic texts. It opens up new horizonkén t
area of translation and transcreation, contributing deeper understanding of the mechanisms afaiméc
perception in different cultural contexts. We adatedurther research to deepen and expand thetligate-
veloped for translating verbal jokes, including +vanbal elements (gestures, facial expressionsdsefiiects)
of the comic, which can also influence the peroeptif the joke. Conducting a comparative analysiffer-
ent cultural contexts and languages is needecktdifyd how comic elements are adapted in transidbo dif-
ferent audiences. This may include studying nog &mlglish and Russian, but also other languagetetuify
universal and specific translation strategies.
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Bnaousocmoxckuii cocyoapcmeennulil ynugepcumem
Braousocmox. Poccus

Annomauus. B cmamve ucciedylomesi cmpamezuis nepegooa 2epyHOUst U 2ePYHOUATLHBIX KOHCIMPYKYULL 6
pomatne JI.M. Onkomm «Xopowue dcenvi» Ha npumepe nepesooa MFO. bamuwesotl. Bvisisisiemces 63aumocesisb
CUHMAKCUYECKUX (HYHKYULL 2epYHOUSL U CNOCOO08 €20 Nepesood Ha PYCCKULL A3bIK. AHATUZUPYEMCs GIUSHUE Gbl-
00pa nepesoouecKux petieHUll Ha nepeoayy Xapaxkmepos NEPCOHANCENl U AMMOC@epbl NPoU38e0eHUs.
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