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JIOZKHBIE BBICKA3BIBAHUA B IMHI' BUCTUYECKOM
N IMMAPAJIMHI' BUCTHYECKOM ACIHEKTE
(Ha MaTepHaJjie Xy105KeCTBEHHbIX IIPOU3BeIeHU N
AHIVIMICKON U aMepPHKaHCKOM JuTepaTypbl XX BeKa)

B cratbe 00CYXHArOTCS JTMHTBUCTHYECKHE W TAPATWHTBUCTUYCCKUE MAapPKEPhl JIOKHBIX
BBICKA3bIBaHUM. JI0)KHOE BBICKa3bIBaHUE MPEACTABICHO KAK KOMIIOHEHT CUCTEMBI OTKa3a MapTHEPY
M0 KOMMYHHUKAllMM B TpaBe Ha IMOJy4YCHHE TMOJHOIEHHOW HH(OpMAIUU. AHAIH3 JOXKHBIX
BBICKA3bIBAHUH MPOBOJUTCS IO KOMILJICKCHOW METOJIMKE, MO3BOJISIIOIICH BepUPUIIUPOBATE JIOKD B
BBICKA3bIBAHUSAX TI0 ONPENEICHHBIM TpHU3HAKaM. MarepuajioM HCCAEAOBAHUS TOCITYKHIIN
(dbparMeHThI UAIOTOB U3 aHTJIOSA3BIYHON XY/I0’)KECTBEHHOU JTUTEPATYPHI.

Knrouegvle cnosa: 10xHOE BBICKAa3bIBaHUE, MPSAMOM, KOCBEHHBIM M MOTEHIUAIbHBIA OTKAa3,
npoOsieMHass “HGOpPMAIMOHHAS 30HA, WUMIUIMKATYypa, JIMHIBUCTHYECKHE M TapaTdHTBUCTUYCCKUE
CpeJ/cTBa.

Tamara I. Leontieva, Olga V. Filippova
FALSE UTTERANCES IN LINGUISTIC AND PARALINGUISTIC ASPECTS

The article discusses linguistic and paralinguistic markers of false utterances in
communication. A false statement is regarded as a component of the act of refusing the interlocutor
the right to true and complete information. The study of false utterances is made by a network of
methods including psychological, literary and linguistic analysis within dialogues taken from
English and American literature of the XX century.

Key words: false utterance; direct, indirect, potential refusal; problematic information zone;

implicature; linguistic and paralinguistic means.
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[IoHsTHE «JT0XKB)» WUCIIONB3YETCS B HAyKe, B MEJArOTMYECKOW M COLIMAJIBbHOU
MpaKkTHKEe, B KPUMUHAJIUCTHUKE U B MOBCEAHEBHOM kmu3HU. Dritocodsl oOparmmaroTes K
HEMY JJI TOTO, YTOOBI OMPEACINUTh JIPyroe MoHsATue — «ucTuHay. [Ipencrapisercs
BOXHBIM OTHOIIICHHE KO JDKKM Hemenkoro ¢guiocoda M. Kanra, KoTopbIii mosnarain,
YTO JTH000€ MCKAKEHHE MCTUHBI «JIOJHDKHO OBITh HAa3BAHO JIOKBIO (ITyCTh Ja)Ke HE B
IOpUIMYECKOM CMBbICE)». OH yTBEpKJIal TAKKe, UTO JIOKb «BCETJIa Bpe/IHA KOMY-HH-
Oyllb, €ClIi HE OTIEIbHOMY JIMIly, TO 4YeJIOBEUeCTBYy BooOme» [2, c. 257-258].
B oredecTBeHHON MNCUXOJOTHHM paccMaTpuBaroTcs (OpPMBI U TMPU3HAKK Tepeaadu
HEHCTHHHOW MHGOpPMaIIUK: HEIpaB/ia, oIyIpaBaa, 10Xb, 0OMaH, BpaHbe U 1p. [1; 4;
5; 6]. Borpochl NICUXOJOTUHU JDKM aKTUBHO M3YUYalOTCSl aMEPUKAHCKUMM CIEHHAIIM -
ctamu 1o 3toi mpobiseme I1. Dxmanom [9] u C. Yoarepcom [8]. C. Yonrepc cuuraer,
4TO «BBEJICHHE B 3a0JyKJICHUE WU JIe3nH(pOpMaInsi COOeCEeTHUKA — MPOIECC CO3HA-
TenbHbINY [8, c. 21]. II. DxMmaH onpenenser JI0XKb, UM 00MaH, KakK «JIeHCTBUE, KOTO-
pPBIM OJIMH YEJIOBEK BBOJUT B 3a0yKJICHHE JPYroro, jejas 3TO YMBIIUIEHHO, 0e3
MpEeABAPUTEILHOTO YBEJOMIICHUSI B CBOUX IIENIAX M 0€3 OTYETIMBO BBIPAXKEHHOW CO
CTOPOHBI KEPTBBI MPOCHOBI HE PACKPHIBATH MpaBb» [9, c. 22-23].

deHOMEH «JI0KHOE BBICKA3bIBAaHUE» CBS3aH C MOHATHIMH «JI0XKBY» U «OOMaHy,
KOTOPBIC SIBJISIIOTCS OOBEKTAMH IMPUCTAIHPHOTO BHUMAHHS OTEUECTBEHHBIX U 3apy-
OCXXHBIX yYeHbIX. B JaHHON cTaTbhe JIOKHOE BBICKA3bIBAHME IMPEACTABICHO Kak
KOMIIOHEHT CHUCTEMbI OTKa3a MapTHEPY MO KOMMYHUKAI[MU B MpPaBe Ha MOJyYEHHUE
MOJIHOLICHHOM uHpopManuu/mHGopMauu Kak TakoBou. [1oj JIO)KHBIM BbICKa3bIBa-
HUEM MOHMMAETCs BBICKA3bIBaHUE, B KOTOPOM JACHCTBUTEIIBHOE IMOJIOKEHUE BEIleH
nepeaeTcsi B UCKaKEHHOM BujE [6, ¢. 35]. OaHako 3TO ONpeeeHue HE OTPpaKkaeT
TaKOW pa3IMYMUTENIbHBIN MPU3HAK JDKU, KaK HAJIMYUE y TOBOPSIIETO HAMEPEHUS BBE-
ctu B 3abmyxaeHue [9, c. 22]. IloaToMy mpuMeM 3a OCHOBY ApPYroe OIpeJeiacHue
JI0KHOT'O BBICKA3bIBAaHHUS: 3TO «BBICKA3bIBAHME, HAMEPEHHO HCKa)KEHHO OMMUCHIBAIO-
niee JCHCTBUTENBHOE MOJI0KEHUE BElEl ¢ 1EIbI0 BBECTH B 3201y K/ICHHE MapTHEPa
0 KOMMYHHUKauumw» [7, c. 7].

Benen 3a O.M. Ilonmuyk MBI pacCMaTpuBaeM pEUYEBYH) KOMMYHUKALUIO Kak

mponecc BSaHMOHGﬁCTBHH PaBHOIIPABHLIX IMAPTHCPOB, B KOTOPOM «aApcCaT HMCCT



MPaBO Ha MOJYYEHUE MOJHOIEHHON NH(GOPMAITMN B aKT€ KOMMYHHKAITUH, a aIPECaHT
(ucTtouyHuK HH(pOpMaNKUK) 00JIaJaeT MPAaBOM HE MPU3HABATH ATOTO MpaBa ajpecarar
[7,c.9].

JIoKHOE BBICKA3bIBAHUE — 3TO HE TOJIBKO JUHITBUCTUYECKOE, HO U IICUXOJIOTH-
YecKoe M, Kak CJEACTBHE, MapaJMHIBHCTHYECKOe siBlieHue. VcciemoBaHuio co0-
CTBEHHO MapaJIMHTBUCTUYECKUX SIBJICHUMN, a TAKXKE SIBJICHUI HEBEpOaIbHON CEMHUOTHU-
ku nocBsaTiin cBou padoTsl I'.B. Konmmanckuii, I'.E. Kpeitnnun, I1. 9xman u ap. Co-
riacHo [.E. KpeilmnHy, SMOLIMOHAIBHOE COCTOSIHUE KOMMYHUKAHTa HaXxOAUT CBOE
MIOCJIEIOBATEILHOE OTPAXKEHHUE B XapakTepucTuke peur. [lapas3pikoBbie Mpocoanye-
CKH€ DJIEMEHTBI, YYaCTBYIOIIUE B MPOIIECCE KOMMYHUKAIIMU U CIIOCOOCTBYIOIINE Op-
raHu3alyy U Nepenade CMbICIOBOW MH(MOPMALIMH, SIBISIOTCS OJHOM M3 COCTABIISIO-
IUX [EHTpa MApaJTUHTBUCTUKUA KaK pasjelia HeBepOaIbHOUW CEeMUOTHKH. B pamkax
kinaccupukanuu [.E. KpeiinnuHa sMOTHUBHYIO (DYHKIMIO BBIMOJHSIOT MapaMeTphl
3BYYaHMS U HEKOTOPBIE pa3In4uTeNy. Llensam Hamero uccnenoBaHust OTBEYAIOT Napa-
METpPBI 3By4YaHUS U TOJOCOBBIE CPEJCTBA, COOTHOCUMbIE C 0OMAaHOM, MaHUITYJISLIUCH,
TaKW€ KaK MHTEHCUBHOCTHh 3BYKa, JIUTEJIBHOCTH Iay3, TEMII PEYH, PUTM, BBICOTA
TOHA, UCTEPUYECKUI TU1ay, phlAaHus, cMex [J].

['oBopst HempaBay, coOeceTHUK OTKa3bIBAET MApTHEPY MO KOMMYHHKAIUU B
MpaBe Ha MOJyYEHHUE MOJTHOIEHHON MH(OpMaIu Wiu MHPOpMALMU KAaK TaKOBOI.
Bo3HukaeT BOpoc 0 TOM, KAKUMH CPEACTBAMHU NOJIB3YIOTCS YYaCTHUKA KOMMYHUKA -
UM, OPOIYLHPYS JIOKHBIE BHICKA3bIBAHUS, U KAKOBBI JJUHTBUCTUYECKUE U MApaIvuH-
IBUCTUYECKHUE CPEJICTBA UX BBIPAXKEHUS.

[lenb MaHHOW CTAaTbU — MPEACTABUTh HEKOTOPBIE PE3YJIbTAThl MIOUCKA CPEICTB
OTKa3a MapTHEpPY N0 KOMMYHHMKAIIMU B IIpaBe Ha MOJy4YEHUE TOCTOBEPHON HH(pOpMa-
MU WM UHPOpPMAlUU KaK TAaKOBOM B XYJOKECTBEHHOM TEKCTE (Ha maTepuale
MIPOU3BEICHUIN aHTTIUHUCKON U aMmepukaHckoil autepaTypbl XX B.). OCHOBOI uccie-
JIOBaHUS MOCTYXKUJa Kiaccu(uKaius cpeJCTB 0TKa3a B IIPaBe Ha MOTYYEHUE MOTHO-
HEHHON HH(pOopMauu/MHPOPMAIIMM KaK TaKOBOM B aKT€ KOMMYHHUKAIMH, pa3pado-
tanHas O.M. Ilomuyk. [Ipemnoxennas kinaccudukamus paccMaTpUBAEeT JTHUHTBUCTH-

YCCKHUC U MAPAIIMHIBUCTHUYCCKHUC CPCACTBA PCAJIU3AIHNHN JIOKHBIX BLICKaSLIBaHHﬁ, B~



JSIOIIMXCST CPEACTBAMU TPSIMOr0, KOCBEHHOTO M IMOTEHUHUAIBHOTO OTKa3a B aKTE
KOMMYHMKAIIMM HA MaTepUaje PyCCKUX XYI0KECTBEHHBIX MPOU3BEACHUMN.

SI3BIKOBBIM MaTEpPUAJIOM HCCIEA0BaHUS MOCTYKHIN TEKCThI XY0KECTBEHHbBIX
MIPOU3BEACHUIN TaKUX aHIIOA3bIYHBIX aBTOpoB XX B., kak C. Moam, [Ix.b. ITpuctiu,
T. Hpaiizep u U. Hloy. Jist ananuza oToOpaHbl 1MAJIOTH, TaK KaK B HUX HPOSBISIIOT-
€sl IpaBWIa OPraHU3alMK PEUYEBOr0 B3aUMOJACHCTBUS U OTPAXKAECTCsI MOJCIb IIOBE/e-
Hus, npuHaTas B obmectBe. CormacHo ['.B. KommanckoMy, mo00# quanor Bceraa
«TPUBS3aH» K KOHKPETHBIM JIMIaM, K KOHTEKCTY. Bee atu ycnoBus mpeodpasyior 00-
HIyI0 CXeMy KOMMYHHKAIIMH B PEYEBON aKT C y4aCTHEM COOCTBEHHO SI3BIKOBBIX (paK-
TOPOB, HallPUMEP, NPEIJI0KEHHE C €ro CTPYKTYpPOH BO B3aMMOJEHCTBHHM C TaKUMHU
¢dakTopaMu, KaK MCUXUYECKOE COCTOSHUE TOBOPSAIIETO, €r0 MaHepa KECTUKYJIISIUH,
IPUCYTCTBHE MOCTOPOHHMX Jull [3]. MbI paccmaTpuBaeM AUAJIOIM B MHUCbMEHHOU
dbopme, MOCKOJIbKY MparMaTHYeCKUi KOHTEKCT MO3BOJSET 0€301IMO0UYHO BBIUJICHATh
JIO’)KHOE BBICKAa3bIBAaHME M3 OOIIEro MoToka MHPOpMalWH, a B XYAOKECTBEHHOM
MPOU3BEJCHUHU 3a4acTylO0 CO3/IaeTCid MOJIeNb pealbHOW peuyeBoil cutyaruu. [louck
(GbparMeHTOB TEKCTOB MPOBOAMIICS METOJOM CIUIOIIHOW BbIOOpKH (0koj0 150 m.i.
aHAIM3UPYEMbIX TEKCTOB U 80 ()parMEeHTOB TEKCTOB-IUANIOroB, 10 U3 KOTOPBIX BKIIO-
YEeHbI B JAHHYIO CTaThIO).

AHanu3 ¢pakTHueCcKoro MaTepuaia mpoBOJAWICS C MPUMEHEHUEM KOMIUJIEKCHOMN
METOJMKU HCCIEAOBAHMS, COYETAIOIIEeW aHalIu3 JUMHIBUCTHYECKUX (BEpOaJbHBIX,
CJIOBECHBIX) M TAPAIMHIBUCTUYECKUX (HEBEPOAIBbHBIX) CPEJICTB BHIPAKEHUS JIOKHBIX
BBICKA3bIBaHUH, JIMTEPATYPOBEAUYECKOTO M CTHJIMCTUYECKOTO H3YUYEHHUs XYJI0XKe-
CTBEHHOT'O TEKCTA.

K NMHrBHCTMYECKMM MpH3HAKaM JIOKHOTO BBICKA3bIBAHUSI OTHOCATCS TaKHE
SKCIUIMIIUTHBIE CPEICTBA, KAK KIWIIMPOBAHHBIE OTBETHI, HKCIPECCUBHAS JIEKCHKA,
CUHTaKCUYECKHE KOMITPECCUH, TIPOITYCKU JIOTUUECKH HEOOXOJUMBIX AJIIEMEHTOB, H3-

JIMIITHUE TOBTOPBI, MHOTOCTIOBUE U Jip. Hanpumep:
“Did you have a good time at the movies?”” Tony asked his mother. “What was playing?”

“I...I did not go,” Lucy said. “I found out that they only showed them on week-ends.”
[14, c. 94].



JlaHHbI parMeHT auasora sBIS€TCS MIPUMEPOM BepOAIBHOTO OTKa3a MapTHE-
py MO KOMMYHHUKAIIUUA B COOOIIEHUH eMy MpaBauBoil nHpopmaruu. O0a KOMMYyHH-
KaHTa CKPBIBAIOT MPaB/y, CHIH 3HACT, YTO MAaTh JDKET, TaK KaK BUAEI, YTO OHA 3aHU-
Majach J000BbIO ¢ MOJIOJBIM desioBekoM. Ha cBou Bompock “Did you have a good
time at the movies?”, “What was playing?” cbIH noylyyaeT cHavyaJia yKJIOHYUBBIN OT-
BeT: “l...I did not go”, a 3arem noxwusii: “I found out that they only showed them on
week-ends.” BepOanbHble NMpU3HAKU 3/1€Ch: YKIOHYMBBIN OTBET B NEPBOM (ppase re-
POMHHU U MHOTOCJIOBHE BO BTOPOM (BBIICTICHO MOTYKUPHBIM HIPU(TOM).

[TapanuHrBUCTUYECKHE CPEACTBA MPEACTABISAIOT COO0M 3HAKU, KOTOPhIE HECYT
B ceOe OMpeJeIeHHOE CMBICTIOBOE coliepkaHue. B HEKOTOphIX ciydasx HeBepOalib-
HBIE CPEJICTBA BBHICTYNAIOT CHHOHMMAMH BEpOATbHBIX €IMHUIl U CIIOCOOHBI 3aMEHSTh
UX B Ipolecce KoOMMyHHKaIK. [lpy oTkaze napTHepy 10 KOMMYHUKAIMK B MOJTy4e-
HUU TIOJHOIIEHHOW MH(OpManuu/uHPopManud KaKk TaKOBOM aJpecaHT MIUPOKO HC-
MOJIB3YET MPUEMbI HEBEPOAIIbHOTO BO3JCHCTBHSI, KOTOPbIE MOAPA3AEIAIOTCS HA IKC-
TPAJMHTBUCTUYECKUE U TapaIuHrBUCTHYECKHE. K 3KCTpaTIMHIBUCTUYECKUM OTHOCSIT-
Csl TIay3bl, TIOBBIIICHUE/TIOHIKEHNE TOHA, TPOMKasi U ObICTpast pedb, MEJJICHHAS U TH-
xast peub. [lapanuHrBHCTHYECKHE BKIIIOYAIOT B ceOs dMOIEMBI, T.€. U3MECHEHHE MH-
MUKH, KECTOB; WITIOCTPAINH — ABM)KCHUS Tela UM ero yacteil. U te, u apyrue cBu-
JIETEeTHLCTBYIOT 00 SMOIIMOHAIIBHOM TEepeXMBaHUU mpoucxopsmiero [9, c. 236-237].
Tak, B cnemytomem (parMeHTe pa3roBopa aBTOPCKHE pEMapKH MEepearoT MOHIKE-

HUE TOHA, HEYBEPEHHOCTh T'€POUHHU, €€ CTpax nepen Oy ayum:

“Oh.” Lucy’s voice was small, domestic, apologetic. “Have I spent too much money? Did |

overdraw at the bank again?” [14, c. 103].

EnuMHCTBO M B3aMMOJEWCTBUE JIMHIBUCTUYECKUX M MapPAIMHTBUCTUYECKUX
CPEJICTB SABJISIETCSI OCHOBOM ()yHKIIMOHUPOBAHMS JIOKHBIX BbICKA3bIBAHUM.

JlokHbIe BBICKA3bIBAHUS MOTYT MPUHUMAThH (HOpMY MPSIMOrO OTKa3a MapTHEpPY
10 KOMMYHHUKAIIUU B IIPaBe Ha MOJIy4eHHEe UHPOpPMALMH, YTO MPOSIBISIETCSA B KaTero-
PUYECKOM HEXEJIAHWM HAYMHATHh WIN MPOJOJIKATh pa3roBop. KocBeHHBINM OTKa3 xa-
pakrepusyercs JInO0 MOT4aHUEM, JTMOO UHBIM UTHOPUpPOBaHUEM Bolpoca. Urto kaca-
€TCs MMOTEHLUAIIBHOIO OTKa3a, TO OH CBs3aH C IIEPEKIIIOYCHUEM BHUMAaHUs IIapTHEpa

10 KOMMYHHKAITUX ¢ TTPOOIeMHOM nH(pOpMaIMoHHOM 30HHI [7, ¢. 15].



Tenepb 00paTUMCs K aHAIM3Y JIOKHBIX BHICKa3bIBAaHUI TPEX THUIIOB B JIMHTBH-
CTUYECKOM W IMapaTMHTBUCTUYECKOM aCTICKTE.

1. IIpsimoM OTKa3 — 3TO TaKOW OTKa3, B KOTOPOM 3asiBIIETCS O HEBO3MOXXHOCTH
BbIIaun 3amnpamuBaeMon nHpopmaruu. [lpu 3TOM mpUYMHBI OTKa3a MOTYT OOBsC-
HATHCS WIN HE O0BICHATHCA aapecaTy. ['oBopsmuii 1100 OTKAa3bIBACTCS MPOIOJKUTH
KOMMYHHUKAIMIO, TNOO0 HAaYWHAET Pa3roBOp O 4eM-TO JapyroM. C JIMHTBUCTUYECKOHN
TOYKM 3PEHMS, TAKOM OTKA3 B AHIVIOSA3BIYHOM JIMTEPATYpPE, KAK MPaBUIO, OCYIIE-
CTBJISICTCSL C TTOMOINBIO MOJAIBHBIX OTPHUIATEIBHBIX KOHCTpyKimid Tuma: I’d rather
not to; I’d sooner not; Let’s not speak about it; Don’t let’s touch it; Forget it u ap.
PaccMmoTpum dparmeHT nuanora oTia u ceiHa XaHTepoB u3 pacckaza C. Moama “The
Fall of Edward Barnard” («Ilagenune DnBapaa bapuapna»). CeiH gomkeH ObuT npu-
BE3TH ¢ ocTpoBa TamTu cBoero japyra OaBapaa B Uukaro, rzie ero »jajia HeBecTa.
Tema 3Ta O4eHHb HEMPOCTas, W OTEIl JIOJITO HE perraeTcs CIpocuTh 00 DaBapje, HO

BCC-TaKH IIPOU3HOCHUT:
“You haven’t brought Edward Barnard back with you.”
“No.”
Bateman was silent for a moment, and his handsome sensitive face darkened.
“I’d sooner not speak about him, dad,” he said at /ast.

“That’s all right, my son. I guess your mother will be a happy woman today [12, c. 168].

B pasroBope Mexay OTIOM (aapecaHT) W ChIHOM (aapecaT) MOTY>KUPHBIM
mpudTOM BBIZIETICH IPSIMON OTKA3 ajpecaTra TOBOPUTH HA MPEUIOKEHHYIO TEMY, Kyp-
CUBOM OTMEYEHbl HeBepOaJbHBbIE CPEICTBA IUIAHMpPYEMOro oTKaza. lIpenbrayuruit
KOHTEKCT KaK ObI TOTOBUT YHTATEJS K TOMY, YTO OTBET Oy/JeT HEOKUIAHHBIM U, CKO-
pee Bcero, oTpuatelbHbIM. ClielyeT OTMETUTh U3BICKAaHHYIO BEKIMBOCTH aHTIINYaH,
00CYXIAI0IMMX CEephe3HbIC MPOOIEMBbI TTOJJ00HBIM 00pa3oM: Gopma BBIpAKEHHUSI TIPS -
MOTO OTKa3a (TOy>KHPHBIN MPUEDT) OTIUYACTCS BEKIUBOCTHIO M JIETMKATHOCTHIO,
YTO IPaMMATHYECKH BBIPAXKAETCSI C TMTOMOIIBI0O MOJIaTbHOTO BhIpakenus “1’d sooner
not + V”’, 3HaUeHUE KOTOPOrO HE CTOJb PE3KO M KATErOPUYHO, KaK, HAIIPUMED, pycC-
ckoe «JlaBaii He OysieM 00 3ToM roBopuTh». Cama cuTyanus (KOHTEKCT) MOJICKa3bIBa-
€T croco0 BBIPAKEHMSI: B 3TOM CEMbE OTIIMYHO MOHUMAIOT JIPYT JApYyTa ¢ MOIYyClIOBa.

JlokazatenbCTBOM 3TOro (hakTa SIBISIETCS MOCIEAHSS PEIIMKa OTIa B IUTUPYEMOM



OTPBIBKE, B KOTOPOM OH TIPOIIIAET ChIHA 33 OTKAa3 B MOJYYEHUHU OT HETO MOJHOIEHHON
uH(OpPMAIIMU U OCO3HAET COOCTBEHHYIO OECTAKTHOCTb.

HeBepOanbHble cpencTBa, HCHOJBb3yEMbIE aBTOPOM (BBIACICHBI KYPCHUBOM),
CBUJICTEIIBCTBYIOT O TOM, YTO T€Ma, 3aTPOHYTasi OTIIOM B Pa3rOBOpPE, OUYCHb HEJIETKa
JUIA ajipecara, €ro COCTpaJaHne «IOru0aroIeMy», o ero MOHATHSIM, APYTYy BhIpaxKe-
HO C TOMOIIBIO0 OMHCAHHUSA €T0 M3MEHHBIIETOCS HacTpoeHus (brummen nomeonul,
€20 Kpacugoe, MOHKOe JTUYO OMPA4UIOCh), 3TO HeBepOaJbHbIE CPEJICTBA IMOJIEMATH -
YECKOTO XapakTepa (M3MEHseTCs BbIpakeHHe ymma). Kpome Toro, BeIpakeHue “‘at
last” (haxomney) iepeacT BOJIHEHHUE ChIHA MEPE] BO3MOKHOCTBIO BOIIPOCA O €T0 JpY-
re 1, KOHEYHO K€, HeXKEJIaHUE OTBEYaTh Ha BOMPOC U «OTTSATHUBAHUE)» ITOTO OTBETA.

Paccmorpum mpumep npsimoro otka3za u3z pomana M. Illoy “Lucy Crown”

(«JTrocu Kpayn»).

Oliver put his glass down and spoke very gently. “What did you say, Tony?”

“I don’t want to stay here with mother and Jeftf”.

“Why?”

“I can’t tell you.”

Oliver glanced sharply at the boy. He was sitting with his head bent, staring at his shoes, his
hands plunged in his pockets, looking resentful and embarrassed [14, c. 85].

B »ToM akTe KOMMYHMKallMM 4Yepe3 JIMHTBUCTUYECKHE CPEACTBA MPOJE-
MOHCTPUPOBAH MPAMON OTKa3 MapTHEpa M0 KOMMYHHUKAIIMU B NEepeaade MpaBIuBOM
uHpopmarmu (“I can’t tell you™).

ABTOpCKUI KOMMEHTapuil (BBIJEIEH KYypCHUBOM) IMEPENAET OTYasHHUE, PEIIU-
MOCTb M CTBIJ peO€HKa, UyBCTBYIOIIETO yXKac OT TOTO, YTO CIYYMJIOCH (a0IbTEP Ma-
TE€pH), 1 OECIOMOUIHOCTh OT TOr'O, YTO HEIb3s, HEBO3MOXKHO OO0 3TOM paccKasarb.
[TapanuHrBUCTUYECKHE DJIEMEHTHI (MJUTIOCTpAIMN) CBUAETEIbCTBYIOT O €ro IMCUXO-
(bU3HYECKOM COCTOSIHUU: OIyLIEHHAs r0JI0Ba, PYKU B KapMaHax; B3IJIsA[l, YCTPEMJICH-
HBIM B 3€MJTIO, TIOJIHBIN OOHUIbI, 3aMEIIaTeILCTBA U CMYIIICHHUS.

2. KocBeHHBII 0TKa3 MapTHEPY MO KOMMYHHKALIMK B TTOJIYYEHUH MMOJTHOLUEHHON
MH(OpPMAIMU MOKET OCYLIECTBIATHCA C MOMOILBIO BCTPEYHOIO BOMPOCA, IICEBIOHE-

MMOHUMAaHUS TOTO, O KOM/4eM UJET pedb U T.4. Heo6xoaumo 106aBUTh, 4TO CITIOCOOOM



BBIPAKEHUS JKU SIBJISIOTCS TaK)Ke MOJIyNpaBlia WM JIBYCMBICIEHHOCTH [1, c. 252],
KOTOpPBIE TAKKE PEATU3YIOTCS B ONPEACIEHHOM KOHTEKCTE.

[IpuBenem nmpumep nu3 pomana Teonopa [paiizepa «AMEpUKaHCKAst Tpareaus».
B stom pomane peub uaeT o Tparmueckou cyanoe cembu [ 'pudurcos. B npuBenen-
HOM 3IHU30/1€ aBTOP MUUIET O TOM, YTO MUCCUC ['prUuUTC Hy>KHA JOBOJIBHO OOJbIIAs
cymma (IATblecar nojuiapoB). Ee He3amykHsIs 104b DCTa JI0OJKHA CKOPO POJIUTh, U
JEHBI'M OTPEOYIOTCS Ha IOKTOpa U cUaenKy. MaTh oOpaTuiiach 3a TOMOIIBIO K CTap-
memy cbiHy Kialiny, KoTopbsiii paboTan B MPECTUKHOM OTEJI€ U HEIUIOXO 3apadaThl-
Baj. Muccuc ['pudurc pemmia oTKpoOBEHHO MOTOBOPUTH C HUM O KPUTHUECKOM TIO-
JIO’)KEHUU CEMbH, €r0 CECTPhl. A MOTOM TpebOOoBaTeNIbHO MoNpocuia aeHbru. Knamay
HEJIErKo OBLIO CONraTh MaTepH, €ro My4duiia MbIC/Ib O JEXKAIMX B KapMaHe MATHIECS -
TU Jojutapax. EMy odeHb Xo4eTcs oMOYb MaTepu U CecTpe, HO elle Ooblie OH XO-
YeT 3aBOeBaTh JACBYIIKY MO UMEHHU ['opTeH3us, koTopo Kiaia mooOeman KynuTh

MEXOBOM KaKeT.

“I must get money somewhere — at least fifty dollars. You couldn’t get me that much in
some way, from some of your young men friends, could you, just a loan for a few weeks? You
could pay it back, you know, soon, if you would. You wouldn’t need to pay me anything for your
room until you had.”

She looked at Clyde so tensely, so urgently, that he felt quite shaken by the force of the co-
gency of the request...

“Gee, Ma,” he exclaimed, the thought of the fifty dollars in his pocket and its intended des-
tination troubling him considerably — the very sum his mother was seeking. “I don’t know wheth-
er I can do that or not. I don’t know any of the boys down there well enough for that. And
they don’t make any more than I do, either. I might borrow a little something, but it won’t
look very good.”

He choked and swallowed a little, for lying to his mother in this way was not easy... For
here was fifty dollars in his pocket at the moment, with Hortense on the one hand and his mother
and sister on the other, and the money would solve his mother’s problem as fully as it would
Hortense’s, and more respectably. How terrible it was not to help her. How could he refuse her,
really? Nervously he licked his lips and passed a hand over his brow, for a nervous moisture had

broken out upon his face. He felt strained and mean and incompetent under the circumstances [10].



CBoro mpoch0y MaTh BBIPAXKAET B BEXIMBOU (HOpPME, HUCIIONB3YST MOJIATbHBIN
rnaroil could, ero BoOmpoCUTENbHYIO M OTpHIaTelbHyl0 (popmbl: could you, you
couldn’t, yTO CBHAETENBCTBYET O €€ YYBCTBE BHHBI 3a TO, YTO OHA JOJITO CKpbIBajia
npaBay o ero cectpe. OQHAKO aBTOPCKHE PEMapKh KOHTPACTUPYIOT C TOHOM €€
npocbObl. Knaiin mopaken ee TpeOOBAaTEIbHBIM U HEOTCTYITHBIM B3IJISIOM. JTH I1a-
PATMHTBUCTHYECKHUE CPEICTBA CBUIACTECIBCTBYIOT O OE3BBIXOJHOCTH €€ TIOJIOKCHHSI.
Bonnenue matepu nepenaercst Knaiiy, KOTOpbIi HCIIBITHIBAET BHYTPEHHIOIO OOPHOY,
perias, Kak IMoCTyNnuTh. B pe3ysibTaTe OH OTKa3bIBaCT MaTEPH.

JIMHrBUCTHYECKM OTKa3 BBIpa)KaeTcsl OTpuuaTeabHON KoHcTpykuueit: 1 don’t
know whether I can do that or not, KoTOopas MOCTOSSHHO MOBTOPSIETCS B €r0 PEYM.
OH HauyWHAeT TOBOPUTH O HEBO3MOXXHOCTH 3aHSTh JEHBIM y KOTO-THOO W3 Npy3eH,
MPUIYMBIBAsE HA X0y pa3Hble MPUYHUHBL. VIMITTUKaTypa (CKPBITHIM CMBLI) €0 MHOTO-
CJIOBHOHW pEYM: JKEJIaHWUE COXPAHWUTH JACHBIH IS Moaapka AeByike. Kiaiim 9yBCcTBY-
eT ce0s1 HU3KUM, OECIIOMOIIHBIM Mepe]l TeM, UTO MPOU3ONLI0: strained and mean and
incompetent under the circumstances. Hanuuo KOHQIUKT MEXIY JTUHIBUCTUYECKUM
Y MMapaIMHIBUCTUYECKUM KOHTEKCTaMU. Takue Mapkepbl Jku, Kak “He choked and
swallowed a little”; “he licked his lips and passed a hand over his brow”; “a
nervous moisture had broken out upon his face”, mokas3pIBalOT BOJHEHHUE JITYIIETO.
Crunuctndecku otka3 Kiaiina nepenaercst ero MHOTOCIOBUEM.

[To3xe B pa3roBope MaTh HaMPSMYIO CIIPAIIIMBAET O JICHbrax, HEOTCTYITHO MPO-

CHUT, TIOYTH YMOJISIET ChIHA JaTh €l XOTh HEOOJIBIIYI0 CYMMY HEMEIJICHHO.

“And you haven’t any money of your own right now that you could let me have, have
you?” his mother half pleaded.

“No, I haven’t, Ma,” he said, looking at his mother shamefacedly, for a moment, then
away, and if it had not been that she herself was so distrait, she might have seen the falsehood on
his face. As it was, he suffered a pang of commingled self-commiseration and self-contempt, based
on the distress he felt for his mother [10].

Kiaiin oTka3piBaeT mMaTepu, MpU 3TOM CropaeT OT CThIAA, OUIYIIAET OCTPYIO

007B, TIpe3upacT ceds. ABTOPCKHE PEMApPKH CBUACTEILCTBYIOT O MCUXO(MU3HOIOTH-

YECKOM COCTOAHHHU I'CPOs1, O Ha4YAJIC €TO MOPAJIbHOI'O ITaICHUA.



K cpencrtBam KOCBEHHOr0O OTKa3a OTHOCSITCS TAK)KE€ TAKUE MapKepbl JOKHBIX
BBICKa3bIBAHUM, KaK PUTOPUYECKHE BOIPOCHI, ITHOPUPOBAHUE PEIUIMK AJPECAHTA,
MOJYAaHUE, HEAOCKA3 U T.II.

Cnenyromuii npumep B3IT u3 pomana C. Moama “Theatre” («Teatp»). Tom
ObLJI IPUTJIAIIEH IPOBECTH HECKOJIBKO JHEN B 3aropogHom aome Jxynuu u Maiikia.
Tom ouenpb noapy:xuics ¢ PomkepoM, ux ceiHoM. Monoaple Jr0a1 POBOAUIA MHOTO
BPEMEHM BMECTE, UTO pa3apaxkaer JKynuro, KoTopas HaJesnach, YTo 3/1€Ch OHA CMO-
KeT ObITh ¢ ToMoM Haenuue. U naxe B mocneanuit Beuep ToMm cTpeMHUTCSl yexaTh C

APY3biAMHU IIOYKUHATH U IIOTAHICBATD.

“I say, mum, there's a whole crowd going on to Maidenhead to dine and dance, and they
want Tom and me to go too. You don't mind, do you?”

The blood rushed to her cheeks. She could not help answering rather sharply.

“How are you to get back?”

“Oh, that'll be all right. We'll get someone to drop us.”

She looked at him kelplessly. She could not think what to say.

“It's going to be a tremendous lark. Tom's crazy to go.”

Her heart sank. 1t was with the greatest difficulty that she managed not to make a scene. But
she controlled herself.

“All right, darling. But don't be too late. Remember that Tom's got to rise with the lark.”

Tom had come up and heard the last words.

“You're sure you don't mind?” he asked.

“Of course not. I hope you'll have a grand time.”

She smiled brightly at him, but her eyes were steely with hatred.

“I'm just as glad those two kids have gone off,” said Michael when they got into the launch.
“We haven't had an evening to ourselves for ever so long.”

She clenched her hands in order to prevent herself from telling him to hold his silly tongue.

She was in a black rage [11, c. 151-152].

JlaHHast KOMMYHUKATUBHAs! CUTYalHsl MPEACTABISIET COO0M YHUKAIBHOE SIBJIE-
HUE, IOCKOJIBKY B HEH OJJHOMY M3 KOMMYHHKAaHTOB ITPUXOJUTCSI BCE BPEMsI CKPhIBATh
npaBiy, U JUIsl IOJHOM JIOCTOBEPHOCTH MPOUCXOJSIIETO aBTOP CHAOXKAET ATy CIEHY
OOJIBIIMM KOJIMYECTBOM PEMAPOK, MOSICHSIIOIUX MCUXO(PU3HOIOTHYECKOE COCTOSTHUE
repouHy. B pasroBope ¢ cblHOM /[)Kynuu NpUXOIUTCS CKPbIBaTh CBOM YYBCTBA, U BCE

€C PCIINIMKU ABJIAIOTCA JIOXKHBIMU BBICKA3bIBAHHUAMM, OHA OTYUASHHO IIBITACTCA YACP-
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YKaTh FOHOIIEH JI0Ma, HO HE MOXKET IPUAYMaTh, Kak 3TO cliejaTb. ABTOPCKHE pemap-
KU (BBIACIICHBI KypCUBOM) MOMOTalOT MOCTUYb HpoBasl J[)KyJauu B 3TOW SI3BIKOBOM
urpe. Ha HeBuHHBII Bonpoc cbiHa “You don’t mind, do you?” oHa HEe HAXOUT OTBE-
Ta cpa3y, U Mbl BUJUM, KaK KPOBb IIPUJIMBAET K €€ LIEKaM, U OHA JOBOJIbHO PE3KO BBI-
JIBUTAET BCTPEUYHBII BOMPOC O TOM, CyMEIOT JIM OHU J00paThCsl TOMOUM B MO3IHUN
yac. BeTpeunslil BONPOC XapaKTepu3yeT KOCBEHHBIM OTKAa3 MApTHEPY B MPABE HA I10-
JydeHue UCTUHHON uHpopmaruu. [logkperneHHbl MapaaTuHIBUCTUYECKUM TpE-
cTaBieHHeM cmsTeHus: JKynuu, 3TOT (parMeHT auanora siBjiser coOOM Xapakrep-
HBIH IITPUX KOCBEHHOTO OTKa3a. Ha 3aBepeHue cbiHa B TOM, 4YTO Bce OyAeT B MOPsI-
ke, JIXKyJiisi BHOBb HE 3HAET, YTO CKa3aTh. ABTOPCKUI KOMMEHTApHil paCKpbIBAET €€
oecniomorHocTh: “She looked at him helplessly. She could not think what to say.”
3nece C. Mosm npuberaer kK oTpuuaTenbHoMy cypdukcy —less u orpumareabHON
CTPYKTYpe MPEMJIOKEHHS JUIsl TOr0, YTOObl yOEeIUTh YnuTaTeNsl B TOM, 4TO OHa Oec-
CWIbHA 4YTO-IM00 cnenaTh. KylnbMUHAUMOHHBIA MOMEHT €€ OTYasHHs HACTYyIaeT,
KOrJa ChblH, HE MOJ03PEBAIOIINN HUYErO MPEAOCYAUTENBHOIO B MOBEJICHUHA MAaTEpH,
Juist Oosbliiel yOeTUTENIbHOCTH TOBOPUT, YTO IMPEX]E BCErO0 HACTAaMBAaET Ha JITOU
noe3nke Tom. ABropckast pemapka “Her heart sank™ kpacHOpeunBee BCAKHX CIIOB TO-
BOpUT O ee nojHoM ¢uacko. [Ipeogomnenast 00Jb U CTHI, OHA BCE K€ BHIIABIUBACT U3
ce0s jokuBbid oTBeT “All right, darling. But don’t be late.” DtoT oTBeT mocTpoeH Ha
IPOTHBOIOCTABJICHNN CKa3aHHOTO OyKBAJILHOMY 3HAYEHHUIO, TOCKOJIBKY €0 UMIUIUKA-
Typa 3akitouaercs B oopatHom: «boxe, kak e s He xouy oTtmyckath Bac!» Ilocnen-
HIOIO peruuKy JDxynuu ycnpiman ToM, KOTOpbId Kak pa3 MOAOIIEI, U Mbl OIATh CTa-
HOBUMCSI CBUJICTENSIMU SI3bIKOBOM WIPBI, TENEPh YK€ BEAYILIECHUCS CO CTOpOHBI Toma.
OH npekpacHO CO3HaeT, yero xouer JIKyius, oJHAKO 3a1aeT siIkoObl HEBUHHBIN BO-
IIPOC, Ha CAMOM JIEJIE€ UCTIBIThIBAsI «BOCTOPI HaAyBaTelbCcTBa» [9, c. 64]: “You’re sure,
you don’t mind?”” he asked. [lomnaraem, 4To 3T0O MOTUBHPOBAHHOE JIO)KHOE BHICKA3bIBA-
HUE, T.K. 332 HUM CTOUT XelaHue Toma MOMYy4YuTh CBOIO >KepTBY. [[Kyiaus HaxXomut B
ceOe cuibl oTBeTUTH NouTH Beceno: “Of course not. I hope you’ll have a grand time”,
HO aBTOPCKHUI KOMMEHTApUI CBUAETEIBCTBYET O MPOTUBOIIOIOKHOM: XOTh OHA U YJIbI-

6aJ'IaCB, HO I'J1a3a €€ IIpu 3TOM ObUTH MOJTHEI HeHABUCTU. COBCEM HEKCTATH IOSIBIISICTCS

11



CYIIPYT, JAIEKUI OT KaKUX-THOO TOJ03PEHUN CBOEH KEHBI B a/IIOJITEPE, U MPOU3HO-
CHUT CJIOBa, KOTOpbIE, KaK WIJIbl, BOH3aI0TCA B Teso OenHoit Jxymuu. OTphIBOK 3aBep-
[Ia€TCS BEIUKOJICITHBIM MCUXO0JIOTMYECKMM KOMMEHTapueM peakuuu /[ Kynuu Ha oye-
PENHYIO TIYNOCTh (B €6 NOHMMaHuM) Maliikiia: OHa 3aJ1aMbIBa€T PyKH, MBICJIEHHO Ha-
3bIBAET ero nypakoM (silly tongue) u mpeObIBaeT B «4€pHON APOCTI».

Nrak, neib KOCBEHHBIX JIOKHBIX BBICKA3bIBAHHUI CO CTOPOHBI JIKyinu — coxpa-
HUTB JIUIIO, CIIOCOOOM €ro peayv3aliu siBisieTcs: OJOKMPOBaHUE BBIJIAYM MPABIUBON
uH(popMaIu, COKphITHE MpaBibl. BepOanbHble U HeBepOalbHbIE XapaKTEPUCTUKU
HAXOJATCS B IPOTUBOPEUYUH APYT C APYTOM, T.€. HAIMIIO S3bIKOBAS UTPa.

3. IloTeHnManbpHBIN OTKAa3 B IIPaBe Ha MOJyYEHUE MH(DOPMAIIUU 3aKITI0YAETCS B
TOM, YTOOBI «HE MOJIYCTUTHY MAapTHEpPA MO KOMMYHHKAIMU K MPpoOIeMHON uHpOp-
MaIMOHHOH 30HE WM NEPEeKIIOYNTh BHUMAHUE MapTHEpa ¢ MpoOieMHON uHpopMa-
MOHHOM 30HbI. [Toa mpobieMHol HHDOPMAIMOHHON 30HOH KOMMYHUKAHTa OHUMA -
eTcst uH(popmalus, KOTOpOil BiaJeeT JaHHbII KOMMYHUKAHT, CBSI3aHHAs ISl HETO C
YyBCTBOM CThIJIa, BUHBI, @ TAKXKE C BEPOATHOCTHIO IOHECTH HAaKa3aHHE B ClIydyae €e
COOOIIEHHS MapTHEPY MO KOMMYyHHKauu. «[IpoOiaeMHOCTh» B JaHHOM ciyyae SiB-
JSIeTCSl OTHOCUTENBHBIM TMOHSATUEM, IIOCKOJIBKY MpoOiieMHas nHGOpMallMOHHAs 30Ha
KOMMYHHUKAHTa MOET OBbITb OPUEHTUPOBAHA HA KOHKPETHOTO MapTHEpa MO KOMMY-
HUKaIIMU YU U3MEHATHCS CO CMEHOM aapecara [7, ¢. 14].

[IpoBeneHHOE HAMU MCCIIEIOBAHUE NTPUEMOB PEYEBOTO BO3AEHCTBUS IOKA3aJIO,
YTO OCHOBHBIM CIIOCOOOM MOTEHI[MAIBHOIO OTKa3a SBISIETCS NMEPEKIIOYEHUE peallb-
HOTO WJIM TMOTEHIIMAILHOTO BHUMaHUSI cOOeceTHUKA ¢ MPOoOIeMHON HHPOPMAIOH-
HOM 30HBI.

Oo6parumces k nbece JIx.b. Ipuctiu “Dangerous Corner” («OnacHblil moBo-
pot»). B pecniektabenbHoli cembe Pobepra u @punbl mocne paguonepenayu no bu-
bu-Cu «He Oynute crsimiyto cobaky» TOCTH W XO3si€Ba pemaloT OoOCYIUTh TeMy
npaszbl U noympassl. [IpoBomupyeT pasroBop Apyr ceMmbH nucarenbHuna Miss M.,
KOTOpasi MOHJIA, YTO B CEMbE €CTh TailHa, KOTOPYIO el xoueTcs BoiBeAaTh. Myx (Po-
0epT) roTOB K 3TOMY O0CYXACHUI0, HO ero keHa (Ppuaa) uzdberaer roBOPUThH O TOM,

YTO, 110 BCEIl BEPOATHOCTH, COCTABIIAET €€ TalHYy.
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Miss M. [who obviously likes a discussion]: I’'m not convinced, Miss Peel. I’'m ready to wel-
come what you call half the truth — the facts.

ROBERT: So am I. I'm all for it.

FREDA [enigmatically]: You would be, Robert.

ROBERT: What do you mean by that, Freda?

FREDA [nonchalantly]: Anything, nothing. Let’s talk about something more amusing.
Who wants a drink? Drinks, Robert. And cigarettes [13, c. 23].

OOpatuM BHMMaHHUE Ha TO, 4TO Dpuja SBHO YKIOHSETCS OT MPSIMOTO OTBETA,
HO MPU 3TOM OHA 3araji0ouHa U NMPUTBOPHO Oe33aboTHa. Ha mpsimoil Bompoc mMyxa o
TOM, YTO OHa UMeeT B Buay, Opua oTBevaeT 3arajkon, UMILUIUKATYpy KOTOPOH MOXK-
HO BocrpuHATh «Kak xoTurte, Tak ¥ MOHUMaWTE». 37€Ch HAIMUIIO HE TOJILKO HEHUC-
KPEHHOCTh, HO U SIBHOE COKpPBITHE MpaBiabl. JlocTUraercs 3To ¢ MOMOIIBI0 TyMaHHOU
aHTOHUMHUYEecKor (paspl “anything, nothing” m cmeHnoil tembl pasroBopa. OtTka3
@punbl NpeIoCTaBUTh MOJHOLCHHYIO MHGOpMaluio (Wi XOTA Obl KaKyr-HHUOYIb
uH(popmaluio, noaynpasay Hanpumep) PobepTy peanusyercs myTeM NMepeKIoyeHus
€ro BHUMaHUs C MpoOIeMHON HH(POPMAIITMOHHOM 30HBI HA TYNbIA, HUKYEMHBIA pa3-
roBop. Takum oOpa3zoMm, cobecelHUIIa YKJIOHAETCS OT HEOOXOJMMOCTH TOBOPHUTH
npaBay. YKIOHYMBBIE OTBETHI DPU/IBI COMMPOBOKAAIOTCS HEBEPOATbHBIMU 3JI€MEHTA-
MU MMapaTMHTBUCTHYECKOTO XapaKTepa. DTO aBTOPCKUE periuku “‘enigmatically” (3a-
rajiouHo) u “nonchalantly” (6e33a060THO, OecrieqyHO, JIETKO), KOTOPbIE TOMOTAIOT YH-
TaTeJNI0 MOHITh, HACKOJIBKO ellle Jajeka Tpareaust (camoyOuiictBo Pobepra) m kak
YBEPEHHO 4yBCTBYeT ce0s noka @puna. OHa sIBHO OTBJIEKAeT BHUMAHHUE MY>Ka Ha Iy -
CTSIKH, aBTOP MPUOETAET B JAHHOM CITydae K TAKOMY SIBIICHUIO CTHIIMCTUYECKOTO CHH-
TakcHca, Kak syumnruueckue npenioxkenus: “Drinks, Robert. And cigarettes.” Onu
CO3/1aI0T OCOOBIA PUTM, BIIEUATIICHHE UIPbl U BECEIIbs, T.€. BCEr0 TOr0, YTO HEOOXO-
nrumo Dpupe md onpaBiaHusi CBOEU HEMCKpeHHOCTH. [IpsiMonuHeiHas, cepbe3Has
perutnka-mpocbda Pobepra “I’m all for it” koHTpacTUpyeT ¢ MPUTBOPHO JIETKOMBIC-
JeHHbIM oTBeToM Ppuasl. PoOepT He Mmomydns HyXHYI0 eMy HHQOpPMAIHIO U, Kak
ClIeZlyeT U3 JaJIbHEHIIET0 TeYeHHs COOBITHI, HEMHOTO COUT C TOJIKY.

Ecnu B mpuBeICHHOM BBIIIE TPUMEPE TEPOUHS MEPEKITI0YaeT BHUMAaHUE ajpe-

cata ¢ npooOsieMHON MHGOPMAIMOHHON 30HBI ¢ MOMOIILI0 uMneparuBa: “Let’s talk
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about something more amusing” («/laBaiiTe moroBopum o 4eM-HHOYAb OOJiee Bece-
JIOM»), TO B CIIeIyIOIeM (pparMeHTe STOT MPHUEM 3BYUUT OoJiee pemunTeabHo. B nan-
HOM OTpBbIBKE MOApyra keHbl OJIBEH, KOTOpasi 3HaeT MpPaBiy, HO HE KEJTAeT paccKa-
3aTh O HEW, HE TOJIPKO TIEpEeKIIoYaeT BHUMaHue PobdepTa ¢ mpobiemHon nadpopmariu-
OHHOM 30HBI, HO U OJIOKUPYET MOCIIEAYIONY0 HHGOPMAIIUIO.

ROBERT: Olwen, I’'m going to be rather rude, but I know you won’t mind. You know you
suddenly stopped telling the truth then, didn’t you? You’re absolutely positive that this is the box

Martin showed you, just as Freda is equally positive it isn’t.

OLWEN: Well, does that matter? [13, c. 27].

OnBeH oTka3piBaeT PobepTy B mpaBe Ha MOJIy4Y€HUE JTOCTOBEpPHOW MH(pOpMa-
I[MU C TIOMOIIbIO OTBJICKAIOIIEro MaHeBpa. MakTUUECKH, OHA OTBEYAET BOIPOCOM Ha
BOIIPOC, Y€M MIPOBOIUPYET OTKA3 OT JIauy MPaBAUBBIX CBEJCHUN (BBIICIEH MOy XKHUP-
HbIM 1pudTom). K TakoMy mpuemMy sSi3bIKOBOM UTPHI JIFOAW MPUOETaloT TOraa, Koraa
XOTSIT HAMEPEHHO CKPBITh PEATbHYIO CUTYAIMIO JTUOO AJIsI TOTrO, YTOOBI HE OOUIETh
cobecemHMKa, JTMOO JJIS TOTO, YTOOKI cracTu cedst oT pasobnayuenus. B nannom ciy-
yae 3amada OJIBEH YWTH OT OTBETCTBEHHOCTH, NMPUTBOPUTHCS HUYETO HE 3HAIOIIUM
YEJIOBEKOM, JIJIi KOTOPOTO BBICIIpAIIMBACMBIC ACTANM SKOObI HE MMEIOT 3HAUCHUSI.
DKCTPATMHTBUCTHYECKUM HEBEPOAIBHBIM AJIEMEHTOM B JAaHHOM KOMMYHHKATHBHOM
aKTe SBJISCTCSA TIOBBIINICHHWE TOHA, KOTOPOE E€CTECTBEHHO JJISI BOIPOCUTEIBHOTO
MpEeUIOKEHHs, TEM OOJI€€ UYTO B HEro BIIOKEH U CWJIBHBIM 3MOLIMOHAIIBHBIA 3apsii,
UMILIAKATypa: «A He Topa JIu MPEKPATUTh BECh TOT Pa3roBOp?»

B 3aBepuienune oOCyX/IeHHUs MOTEHUUAILHOTO OTKa3a MpUBEIEM (PparMeHT U3
pomaHa «AmepukaHnckas Tparenus». Cectpa Knaitna ['pudurca Dcra ybexana u3
JIoMa C MOJIOJBIM aKkTEpoM. ITO ObLIO Tpareauei juis Bceld cembu. C ee MCUE3HOBE-
HUEM B JIOM€ YCTaHOBHWJIACh yTHETaroIas 00CTaHOBKa. Ee ums 1a)ke He MPOU3HOCUIIN
B joMme. HukTo u3 nereit He 3HaN, r/1e oHa, x0T Kuaiig mogo3pesai, 4ro MaTh mepe-
nuchIBaeTcs ¢ qouepbro. Uepes mecsn Kiaiin cimyyaiino ysuaen Octy Ha yiuie. O0-
paoOBaHHBIN, OH TIOIIEI 3a HEH W y3HaJ, rje oHa >kuBeT. OJHaKO Ha BOMPOC, KOraa
)K€ OHa BEpPHYJIACh W IMOYEMY HHYETO He JaBajia o ce0e 3HaTh, ICTa He JaeT MPSIMOTo

OTBETA, MBITASICh YUTH OT HEKEIATEIbHOU JIJISI HEE TEMBI.
“But when did you get back?” he went on. “It’s a wonder you wouldn’t let the rest of us

know something about you. Gee, you’re a dandy, you are — going away and staying months and
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never letting any one of us know anything. You might have written me a little something, anyhow.
We always got along pretty well, didn’t we?”

His glance was quizzical, curious, imperative. She, for her part, felt recessive and thence
evasive — uncertain what to think or say or tell.

She uttered: “I couldn’t think who it might be. No one comes here. But, my, how nice
you look, Clyde. You’ve got such nice clothes, now. And you’re getting taller. Mamma was

telling me you are working at the Green—Davidson” [10].

Agnpecant (OcTa) OTKa3bIBAET B MpPABE HA MOJyYEHUE JOCTOBEPHOU MHPOpMA-
uuu aapecaty (Kiakimy), BOCXUIIAsACh €ro BHEIIHOCTBIO, OJICKI0M, YIAUBIAACH, KakK
OH BBIPOC M, PaaysCh, KaKyl0 XOpOLIyl0 pabdoTy eMy YJanoch MHOJYy4HTb. OJTOT
HECKOHYAEMbI MOTOK BOCKJIMIIAHWM 3BYYHUT PaJOCTHO, XOTHA, MOJb3YSICh MapalH-
I'BUCTUYECKUMHU MapKepaMH JKU, Mbl MOXKEM PACIIO3HATHh BOJIHEHUE DCThI: uncertain
what to think or say or tell. IMImukaTypy ee TUpPaJibl MOKHO BBIBECTH W3 aBTOPCKOTO
OIKCAHUs €€ NMCUX0(PU3NIECKOro COCTOSIHUA: « bl ke BUAMIID, KaK 5 HECYacTHa, Ja-
Baii He OyJiIeM TOBOPUTH 000 MHEY.

ABTOp MOAJIEPKUBAET 3T UMIUIUKATYPHl TAKUMHU BEpOATLHBIMH CPEACTBAMH,
KaK KOPOTKHE MaJIO3HAYallue PEIUIMKUA O €ro MPEeKpacHOM BHEIIHOCTH, MOJHOM ojie-
7€, O €ro KapbepHOM pocTe. ABTOp BKJIAJIBIBAET B €€ yCcTa (Ppa3bl, KOTOPbIE JOJKHBI
orBiieyb Knaiima ot peanbHOCTH €€ kHU3HU. [lOTEHIMaNbHBIA OTKA3 OKa3bIBAETCS
SBHO BBIPAKEHHBIM OJlarojiapsi KOMIUIEKCY OSKCIPECCUBHBIX JHMHTBUCTHYECKUX
CPEJICTB U MapaJIMHIBUCTUYECKUX OMTUCAHUM.

AHanu3 JTOKHBIX BBICKA3bIBAHWN B TUHTBUCTUYCCKOM M MAPATUHTBUCTUICCKOM
aCIeKTe MOKa3al, YTO Ka)XJIOMYy BHJIy OTKa3a MapTHEPY MO KOMMYHHUKAIIMHU B TIpaBe
Ha MOJIyYeHHUE MOJHOLIEHHOW HH(pOopMaluu/MHPOpMalui KaK TaKOBOW MPUCYIIH CIIe-
uuvecKkre 0COOEHHOCTH.

[Tpsimo¥i OTKa3 JTMHTBUCTHUYECKU BBIPAKAETCS OTPUIIATEIBHBIMU MOJIATHbHBIMU
CTPYKTypaMu, UMIEPATUBHBIMH ()OpPMaMU TJIAr0JI0B, OTPULIATEIBHBIMHU CTPYKTypaMu
¥ TaKUMH TapaIMHIBUCTUYECKUMHU CPEJICTBAMHU, KaK MOJTYaHHE, TOBBIIICHUE WU TI0-
HUKEHUE TOHA T0JI0Ca, U3MEHEHUE MUMUKH U KECTOB U CTPEeMIICHHE U30eKaTh BU3Y -

AJIbHOI'O KOHTAaKTaA.
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KocBeHHBIN OTKa3 XapakTepHU3yeTCsl HUCHOJIb30BAHUEM BCTPEYHBIX BOIPOCOB,
MHOTOCJIOBHEM, Pa3eIUTEIbHBIX BOIMPOCOB, MoBTOpamu. K HeBepOalbHBIM Cpej-
CTBaM KOCBEHHOI'O OTKAa3a OTHOCSATCS TaKM€ SMOILIMOHAJBHBIC PEAKIUH, KaK BOJIHE-
HUE, pa3ApaXeHue, CThI/, UCIYT, COCTOSTHUE arpeCCUU U OBICTPBIM TEMIT PEUH.

[loTeHIMAMBHBIM OTKa3 OTJIMYAeTCs MpeolaaHueM pPEUeBBIX  CTPYKTYD,
MEPEKITIOYAIOIINX BHUMaHUE coOeceIHUKA C MPOOIeMHOM HH(POPMAITMOHHOM 30HbBI: UM-
NepaTuB, aHTOHUMHUYECKUE (pas3bl, KOPOTKUE MalloMH(popMaTuBHBIE peruinku. Hesep-
OJILHBIMM CITyTHUKAMU MTOTEHIIMAJILHOTO OTKa3a SIBJISIOTCS HATMYNE UMILTUKATYP, TICH-
X0(hU3MUYECKUE PEAKITNH, TAKKE KaK MIOKPACHEHUE, YyYBCTBO CThIZIAa U TyBCTBO BUHBI.

[TpoGnema peanuzanuu pa3IuyHBIX BUJIOB JOXKHBIX BHICKA3bIBAHUN B JIMHTBH-
CTUYECKOM U MAPATUHTBUCTUYECKOM ACIIEKTE SIBIACTCS O CUX MOP MaJOU3YUYCHHOMN
W TPENICTABIISICT WHTEPEC IS MalbHEUITUX HUCCIEIOBAaHUN B OOJACTH CTUIIUCTUKH,

JUTEPATypPOBEACHUS, TEOPUH APTyMEHTALMHU U JIMHTBUCTUYECKOU IKCIIEPTOJIOTUU.
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